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Ah—the villainous editors of this periodical 
have whipped up a little theme-sheet for the 
Month of Death, called February in these heathen 
lands. And what, in this dismal season, does it 
call for? A bit of love and sex, of passion and 
greasy cupids, of hearts, birds, bees, flowers and 
the palpitation of secret valves. 

Since there is nothing on earth less sexual that 
the month of February, we must presume that the 
stimulus for this choice of theme is that notorious 
holiday, St. Valentine’s Day. Just how did that 
festival of love come to be scheduled’ in this 
gruesome time of year, you ask? There is a most 
romantic explanation indeed. It was on February 
14 in the year 269 that St. Valentine was clubbed 
to death by the Romans. 

"Clubbed to death” may be more romantic to- 
day, where it might refer to an overfrequency of 
visits to Pearl Street and The North Star. But in 
269 it was just an ugly way to die, a high price 
to pay for the practice of Christianity. While it is 
probably no better and no worse than being 
boiled, grilled, disemboweled, flayed or impaled, 
it seems, no doubt from the bluntness of the 
weapons, a dull form of martyrdom, a most 
unerotic kind. Е 

What could have turned this lugubrious сот- 
memoration into a sex feast? Surely you must 
have guessed by now: the British got their hands 
on it. They decided it was the date when birds 
choose their mates for the year. Reference works 
ascribe this chronology to “ancient traditions,” 
which l take to mean that no one can divine how 
the British came to decide on such a date. Of the 
British, it is true, І can imagine that their interna- 
tionally famous commitment to birdwatching may 
have given them some kind of inside information 
on the subject. І rather doubt, however, that the 
mating habits of birds proved much consolation 
to St. Valentine when the clubs fell. 

And now the second leap that only the British 
could have made: that the mating habits of birds 
have some connection with the mating habits of 
human beings. Have you watched birds mating 
lately? Take it from a man who keeps chickens. 
If our mating habits were akin to the birds', no 
woman would suffer a man to get within fifteen 
feet of her. A recently tupped hen looks more like 
a potholder than a chicken. It’s a bad business, 
altogether, and no pretense for greeting-cards 
either. 

Let us assume that the British somehow found 
it possible to sentimentalize the insalubrious for- 


nication of chickens. But that they should then ` 
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have tried to emulate it? The practice of draw- 
ing one's “valentine” by lot is in fact less 
discriminating than the behavior of the vilest 
rooster, who at least must decide which hen to 
chase and plank. But draw them by lot they did, 
and it led to the exchange of presents. And what 
do you suppose the traditional Valentine's Day 
present was? A pair of gloves! 

Therefore my merry ‘‘theme-sheet” should be 
inscribed not with cupids, hearts and sprigs of 
vegetation, but with gloves and chickens and 
clubs. And maybe the Union Jack. 

Desperate to explain the idiotic history of this 
holiday, some commentators insist that it is a 
holdover from an antique festival of Juno, spouse 
of the Roman God Jupiter. This is a пісе try, but 
a cursory glance at that particular goddess shows 
that almost any other divinity would be more 
erotic. A raging, vindictive and fanatically jealous 
queen, Juno was the offspring of a marriage of 
brother and sister. it is therefore not surprising 
that she carried on the family tradition and mar- 
ried her own brother as well. He came courting 
her in the form of a cuckoo, a sick, wet little bird 
that flapped in from the bad weather. When she 
held the bird close to her to warm it, it changed 
into her brother who promptly raped her. She had 
to marry him out of shame, it is said. 

Out of this unsavory melange of rape, incest 
and birds little good is to be expected. Gloss it 


- over as we may with bouquets of flowers and 


heart-shaped boxes of candy, it is none the less 
a dubious holiday, as bad as Ground Hog Day, 
Guam Discovery Day and Texas Independence 
Day—the rest of the February fetes. 

A little learning is not merely a dangerous 
thing, it is also a depressing one. Doubly depress- 
ing because despite my erudition | know exactly 
what | am going to do on St. Valentine's Day. ІЛІ 
put on my red briefs and red thermal A-shirt, find 
a pink dress shirt and a crimson paisley tie to 
wear with white pants, and leave with a rose in 
my lapel to be in love all day. Who cares that all 
passion winds up in the laundromat? A holiday 
is just a day, there is nothing inherently different 
about it. The wind blows on St. Valentine's дау. 
as it would on any scrofulous winter Thursday. 
But if we put a ribbon around the neck of this cer- 
tain day, we may stop the week long enough to 
trace the passion back from the laundromat to 
the bedroom where it belongs. If it took clubbing 
a saint to remind us of that, at least the saint was 
not clubbed in vain. 


То The Editors: 


If mares eat oats and does eat oats, where 
the hell do little lambs get off eating ivy? 


John Doe 
Апуро U.S.A. 


Dear John: 


They would get off in college towns, we 
imagine. 


The Editors 


To The Editors: 


І really enjoy your magazine. Someday І will 
write to say how much. 


Yoko Noho 


To The Editors: 


Happy Hours are extinct, legal drinking ages 
are rising faster than the prime rate, and 
Mothers Against Drunk Driving are MADD. 
Yet every February we routinely celebrate 
Ballantine's Day as if laws didn't exist. Can 
our senses be so dulled by revelry that we 
forget our minimal virtues? І say it's time to 
rise above our vices and toss Ballantine's 
Day into Holiday Hell where it belongs. 


Call me М..Е.Е.Е.О. 


M.I.F.F.E.D.: 


Listen here, bud. You're full of schlitz as far 

‚ аз we're concerned. Why put a black label on 
a holiday that deserves a blue ribbon? This 
frenzy over alcohol is merely a way of rolling 
the rock over our individual liberties. Even a 
lowenbrow moosehead from Miller's Falls 
knows that of coors there is no philosophical 
anchor for this brew-ha-ha. Why not use your 
energies fighting Colt 45's and other hand- 
guns? Liten up. 


The Editors 


To The Editors: 


Your magazine is nice to look at, but we 
can't figure out what the point of it is? What 
do you think you are doing? 


The Brothers 
І Phelta Thi 
Frat Row 


Brothers: 


We are attempting an excursis of the affec- 

tive elements of civilization as manifested in 
autochthonous culture, in the hope that the 

resultant superfluity of consciousness will il- 
luminate the otherwise quotidian parameters 
of provincial ontology. 


Glad to have a chance to clear things up. 


The Editors 


OH NO! NOHO! is always glad to hear from its 
thousands of readers. Write to us at P.O. Box 
413, Northampton, Massachusetts 01060. 
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Herman Parker Talks Sex 


Hello. My name is Herman Parker and I’m 
talkin sex, cuz this is sex talk, and I’m your 
host Herman Parker. I’m talkin sex here, 
Рт talkin fornication, adulteration, and 
penetration. I’m talkin about the old іп out 
in out. Not only am І talkin about hidin the 
salami, I’m talkin screwin, pokin, scoopin, 
bangin, blowin, and bustin. I’m talkin wet- 
tin the weasel, slidin the Pipe, greasin the 


` bologna, and bakin the bacon. I’m talkin 


about drainin the one-eyed wonder worm, 
flexin the love muscle, Spearin the pork 
sword, and burnin the wick cuz this is sex 
talk and I’m your host Herman Parker. | 'т 
talkin sex. Гт talkin flirtin, jerkin, squirmin, 
and squirtin. Гт talkin wazoo, wussy, and 
the wound that would not heal. I’m talkin 
down the Hershey highway, butt surfin, 
and skid dick. Not only am І talkin old dirt 
road, I’m talkin bottom, bucket, bum, and 
biscuit. I’m talkin wee-wee, wing-wang, 
апа wing-wong. I’m talkin down there and 
unmentionables. I’m talkin just a little pick 
me up, Гт talkin Pia Zadora, I’m talkin 
“Hey! You really smell intelligent.” I’m 
talkin “How about sittin on my Master- 
charge?” I’m talkin about Spendin a month 
between your ears. I'm talkin about doin it, 
chewin it, and spewin it cuz this is sex talk 
and Гт your host Herman Parker. Not only 
am І talkin about cheap thrills with no frills, 
I'm talkin boobs, lubes, and doobs. I'm 
talkin leather nighties and edible tighties. 
Гт talkin garter belts, soilin the felt, and 


.Watchin the Celts. Гт talking bouncing 


balls and slam dunks. I'm talkin double 
dribbles and jump balls. I'm talkin about 
putting it through the hoop. I’m talkin sex. 
I'm talking slippin it in, tipplin with sin. Not 
only am І talkin the unicorn of happiness, 
I'm talking bedtime games оп pay TV, 
donkey kong then ecstasy. I'm talkin whip- 
ped cream, cling peaches, and Bosco. I'm 
talkin pearl necklace and Pearl Street. I’m 
talkin coitus interruptus, emission impossi- 
ble. I’m talkin spankin the monkey, chokin 
the chicken, and milkin the bishop cuz this 
is sex talk, and I’m your host Herman 
Parker. I’m talkin sex. I’m talkin box and 
bone, honey and ham, beaver and banana, 
trim and trouser mouse, twat and tube, 
gash and gourd, quiff and quim, pud and 
pup, hair pie and fur pie, schmeckle and 
chute, poon and pole, muff and mast, doo- 
dle and dolly, cooze and crack, slice and 
slash, jelly roll and penny box. I’m talkin 
about the pink piccolo and the little man in 
the boat. I’m talkin sex. I’m talkin I’ve got 
to stop now cuz I’ve got a splittin 
headache. This has been sex talk with your 
host Herman Parker. Does anyone have a 
Cigarette? 


6 OH NO! 


L-E T+ S 


When І was in high school І used to get 
sentenced to weeks of Central Detention for get- 
ting down on my hands and knees and peeking 
under people’s cars during lunch period. All І was 
doing was looking at their tailpipes. Well pardon 
me for living. І was going through puberty, the 
"drive" was strong. 

At first it was just prurient interest. І loved to 
check out the gunk that builds up on the under- 
sides of cars. It's a nice pate of road dirt, leaked 
fluids and grease. It's the only stuff in the world 
that's slimy and dusty at the same time. And І 
loved to see the tailpipe, new like silver or old and 
rusted to gold, nestled up there in the goop, hang- 
ing by its flexible little nubbins. І loved the way 
the tailpipe bends and turns to get around the 
other dangling organs. You don't see this sort of 
a shot in Car and Driver, believe you me. You got 
to get down and see it for yourself. 

After а few years of pipe-watchin’, | caught 
myself inadvertently thinking about what | was 
seeing. | got to be a connoisseur. It got to where 
І could tell a lot about a person by the kind of a 
tailpipe on their underbelly. Like some guy has 
got a pipe that ain’t pretty but got no big or few 
holes, | figure this is probably like a mainstream 
character, probably with a reasonable levelhead- 
ed view of the world, in other words just a regular 
bastard that anyone could get along with if they 
had to. 

Let’s call that the norm—not to give away the 
guy’s name or nothing. Whatever deviates off of 
this norm is what you call kinky pipes, and this 
is of course of more interest to A.C. Cobra. A lit- 
tle deviation | don’t mind. If you got a few holes, 
so there’s a little gurgling but so’s it still sounds 
more or less like a car, | say this is all right, no 

one is perfect, this is planet earth, you can stay 
in the human race. But when it starts sounding 
like the cannibals boiling water in some gigunda 
cauldron to cook you for dinner, then what kind 
of an American do you pretend to be? 

If some guy runs straight pipe, | can admire 
that. It’s like Naked Lunch by Burroughs. This 
straight pipe guy is showing you what your car 
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really is, down there under all that “ехсизе те” 
and “сомег your mouth” of a goddamn muffler. 
But if some jackass spends $17,558 trying to 
simulate straight pipe, with glass-pack mufflers, 
twin exhausts, Abarth, all that chromium 
Frederick’s-of-Hollywood hanging down off there, 
then | do not recommend that you park it on 
A.C.’s block. Rent a motel room by the hour or 
something. 

Many people know this about tailpipes and take 
particular care with their exhaust image. One of 
my friends, not wishing to appear dowdy during 
inspection, dropped by a speed shop where he 
knew the partstender from high school, borrowed 
an entire exhaust system, installed it, passed in- 
spection, took it off and returned it before lunch. 
After lunch he put his old tubes back on. Probably 
his mother always made him put on clean 
underwear in case he got run over, too. 

І wonder if you are sufficiently tailpipe- 
conscious? Из February 8. Do you know how 
your tailpipe is? When was the last time you 
looked at it? І thought so. Do you turn out the light 
when you shower, or what? Get out there, get 
down and take a look at it. Be honest with 
yourself. Because you wouldn't want to end up 
like the swineoff І was following on King St. last 
week. 

This germ, his muffler is hanging down off his 
Dodge like an udder. Every time he goes over 
a bump there's this burst of yellow sparks lap- 
ping at his gas tank and threatening to ignite the 
pools of petrochemicals that collect in the 
potholes. This guy is basically smoking a cigar 
in the confetti factory, right? So I pull up right 
behind him and start honking and flashing my 
lights. Now Gromach's horn was disassembled 
and put back together by none other than myself, 
using my own hands, and therefore | have a hard 
time understanding why it sounds like the whis- 
tle on an HO train set. That is, it has no effect 
except to make my passengers giggle. 

So natch the germ keeps on driving, a total 
bacillus, and now I’m really close to the sparks, 
and getting furious. | try to think if there's any 
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other way to get his attention. Мо way, except 
one. The one І hate to use, but in the cause of 
tailpipes Гат like Kung Fu. So | wait till he slows 
a mite, then І drop Gromach into second and 
potch the Dodge in the bumper, just a little tap 
on the shoulder, like. He speeds up, trying to get 
away, but Pm right there, give him another 
love-bite. 

On go his flashers, he pulls into Agway, with 
A.C. Cobra right behind him. He jumps out. “Wha 
уа forgin think І am, ya cut into the back like 
па...” “Sir,” | interrupt, “regard your tailpipe.” 
| grab him by the scruff and push his head down 
under his back bumper, so’s he can have a first- 
gander look at what is under consideration. Sud- 
denly he twists back upwards, screaming at me. 
"| don’t cay-ya about no tailpipe, now you 
forgin. . ."' 

| had him now. "Sir," | reiterate, “уои have just 
now admitted that you do not care about tailpipes, 
and that tells me а lot about you right there. It 
means you are a negligent, incontinent strep- 
tococcus who hereby forfeits his right to all public 
decency and highways. Give me your keys." 

І swear, | was happy when І saw the black-and- 
white striated hornet with the blue sting zoom into 
the lot. | thought that this time the constabulary 
would follow the decrees of conscience and pop 
the strepto into an oubliette. Imagine my surprise 
when they cuff me off and stick me in back with 
McGruff. “Соте on, ossifers,”’ | was articulatin’, 
"get down on the ground. Look under that 
Dodge. That is a tailpipe? What is that? If that's 
a tailpipe you can send me to Walpole.” 

McGruff was licking my face, and the big one 
comes around and reads те my rights. "Remain 
silent?" | bleats, “Мо citizen should remain silent 
in the face ої...” 

"A.C.," he says, ''dat guy sez his pipes was 
fine before you ran into his rhumbus. Не says 
he's gonna sue you for a tailpipe, pardner." 

“Where?” І say, “Іп Small Brains Court?" And 
then they slammed the door. And therefore this 
afternoon І have to go over and put on a new pipe 
for this bacterium. | can't wait to see what the 
bottom of his Dodge looks like. 
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Before sleep а woman and а fish changed places. Back then she said he 
beeped when he should have bopped. Bad news casserole 1980’s, he 
yeeped when he should have rocked. Too many fish in the sea, she 
weeped when she should have walked. Bough broken, Powder Blue, 
rainbow's not enough for you - rock the cradle, when the rain stops, she'll 
say, "We're lost, the captain shouted.'’ Write Rainbow Blue 


Attracted to the electric blue rod, she couldn't help it, she was falling for 
the bugsnapper. (Visiting artist says, ‘‘Try cement.'') Rainbow Blue. 


To Monk: When ` Like Віше” begins | am on the swing set barefoot in my 
red polka dot dress. A good push hang on a ride up rhythm arc high notes 
feet tickle blood in my head pounding tipped upside down getting higher 
Leaves swing Sky bring ground sing your song in heaven, angel 
resuscitation. earth breath to ears we will play your heart down here 
Rainbow Blue 


lam curious chalk-line blue. Rainbow Blue. 


Jam curious 1-91 emergency telephone sign blue. Rainbow Blue. 


lam curious Boston and Maine 1711 blue. Rainbow Blue. 


A single white neon rabbit, smoldering under leaves, jumps out, March, 
sees Seiko in the dark. Late for what? She's pursued by St. Patrick's 
Snake. Jig step to ‘‘Heart of Glass'': twist leg like breastroke, kick from 
front to back - leap, land - do same with other side. Work on left leg first, 
then right will learn it faster. Too bad snakes can only do the twist. 
“Нор,” she says, ‘‘after you skip, your suspenders will boomerang you 
back to yourself.’ The snake tries, bright green, she steps on its tail, 
phosphor sprinkles hang in the night air without attachment. Mint blues. 
Like Sandman says, ''Anything you do to keep time to the music, Ванс 
dancing!'' Ooga-booga. Rainbow Blue. 


lam curious '64 Chevy blues. Rainbow Blue. 


І am curious Kollmorgan blue, whether you make it in Massachusetts or 
not. Rainbow Blue. 


lam curious blue of ''the painted birds.'' Rainbow Blue. 


lam curious Galaxy Blue. Rainbow Blue. 


Billie H., up here we have New England weather trees which bear Strange 
fruit-haunting changes shift November amorphous. Birds of prey collide. 
Nature intensevoll light flash, strobe, stratify. Angel ornament, vacuumed 
out inside, at the top of a pine tree. Dark clouds keep on movin’ along, sun 
out on King St., funeral procession, Macau bey on, exceeding the speed 
limit. What kind of gift gets taken away, what kind of liberation day is a 
holiday, Billie? Rainbow Віце 


И was your androgyny, honey, not your misogamy. Funny, how these 
things get mixed up, isn't it? Rainbow Blue. _ Hs 4 


lam curious about Emily's Blue Peninsula. Rainbow Blue. 


E RAT GUCCI LI s ае н eh eed зад 
No. 29 Blue Thunder. Worry not to worry not to worry not to worry worry 
worry not to worry not to worry not to worry. Lightning. Holy candles. 
Intermittent wipers. Rotational, 180 degrees, forever on my knees for you, 
but the elevator trail bass line is changing. Rainbow Blue. 


lam curious Dublin raincoat blue. Rainbow Blue 


Conceptual difficulties. Rainbow Blue. 


The Victorians wonder, are they allowed to feel that good. And І say, if they 
wanted to, they could. Rainbow Blue. 


Lighthouse abandoned. Good vibrations from Connaught. Eyes very blue, 

but can't turn back. Already offshore, in conning tower. Switches into auto 
cuing Sleep. Sorry, darling. Received uniform from you. Lightman, 
annulled strong sources at crossing of scan glance. Searchlights, parti- 
colored light, transcended countries. Pack it up! (Hope you агеп'і а 
steamer). Will return gesture. Rainbow Blue. 


Tam curious indigo of the fingers of les hommes bleus. Rainbow Blue. 


Не wears a lot of gray, but І can see him anyway. Тһеге 5 color in the way 
he smiles, and in those eyes, from the Isles, І could travel miles. Crossing 
the ocean, such a commotion. Coltrane in ‘‘Eight Miles High'’? When the 
Stones got off the plane, androgyny hit the pit of my stomach, but | am still 
“Sweet Lorraine.” And they are boys. William Carlos Williams lets speech 
into our sleep, the American beep. Sleep teach, don’t preach, take your 
transistor to the beach. Reserve, preserve the English, the verve of my 
heartbeat. When | see him | want slow motion funk. Polyphonic, electronic 
love tonic. | know he smells , | think about his winter scarf as | run 
with the pack, into the wood. Will | be behind him, when | find him? Will he 
duck into the alley, circle the block, kiss me in the middle of the crosswalk? 
The cars will have to stop. Horns blowing. We can let them decide which 
way we're going. | am curious vine-black mixed with white, changing into 
blue-gray. Rainbow Blue. 


Red LED lights en. Record pulse. Whites of his eyes. 
blankets and they won't shoot us.'' She did not speak English, but she 
meant it. Rainbow Blue. 


There's a perfume that doesn't remind me of anything. | keep smelling my 
wrist. At 11:00 a.m., my watch plays music. Someone set it in a Japanese 
factory. J., thoughts of you on August 6. Аз а boy, did you celebrate your 
life force with standing stones in your wood? A cantilever stone, placed on 
earth, ше the world. May you continue іп creativity, gentle and 
strong. Rainbow Blue. 


i found К Christmas morning, and pictured her hand placing the white 
plate of black and green olives under our tannenbaum tree. No pimentos, 
but she had worn magenta nail polish. Rainbow Blue. 


To learn about red, she found a tong horizontai book. ‘‘Anthrocyanins 
don't exist. Some colors are hard to spell. Out on the hillside, an- 
thocyanins change the look.'' Someone told her to use it sparingly. The 
red shift pulled her toward him. Lying flat on his back in the meadow, he 
was chewing and swallowing the whole ball of red string. Rainbow Blue. 


At the fourth hour of the night, he called her. Not playing trumpet, but 
hound dog voice patterns. A Synclavier couldn't match it. Directions. 
Follow the ''compass flower’’ north. Cabbage roses distracted him. 
Detour. New moon. No light to see shadows. Marooned by his own 
wandering, homing toward the call's destination, he switched pace. 
Hunting the melody in the dark, he dialed again, and got lost in the phone 
strike. The refrain came back in repeat. Rainbow Blue. 


Dream bubble. Dub trouble. On the double. Rainbow Blue. _ 


OHNO What made you decide to go public 
with this material? Where was it 
before? 


BLUE It evolved from journals, letters, written 


communication. 


You’re a sort of a celebrity or public per- 
sonality. Your work is out in the public 
arena, but you’re still completely 
anonymous. Using the newspaper was a 
definite choice to broadcast to a big 


population, and raise the intrigue. Was any 


of this important? 


Well, | wanted to see what kind of response 
would come back. One of my friends, when | 


finally told her after | had stopped, said it was: 


like finding out who Santa Claus is. She had 
thought | was a man. 


I always thought it was a woman. Isn’t it 


8 OH NO! 


MUDSHARK 


Once upon a time there was a mysterious poet named Rainbow 
Blue. She wrote about the things that poets always do—love, long- 
ing, sadness, the colors and flavors of the world. But with Rainbow 
Blue there was a difference. Her work did not appear in obscure , 
chapbooks, forgotten literary magazines or limited editions. She 
chose to keep herself, not her work, in the shadows. And so she 
published in the personals of various periodicals, and gained a wide 
readership over a period of many months. Naturally the speculation 
as to her identity intensified. Readers scoured the poems for clues, 
tried to trace her through the names of characters, through the 
places mentioned, all without luck. When she retired from 
publishing, the mystery lived on. Readers remembered, and never 


stopped wondering. 


We were among those readers, so when we got a signal from Blue 
herself we eagerly awaited instructions. We drove a long way, check- 
ed into a near-empty motel in the snow. Late in the morning on our 
second day of snack food and game shows, the knock came, and 
there she was. No, we cannot describe her, nor tell anything more 
than what is revealed in the interview below. Take it in the same 
Spirit as that anonymous Valentine you receive: the point is not so 
much to make the identification as to revel in the joys of the 
mystery. Just the sort of ambiguity that this poet loves. 


funny—it never even entered my head that 
it could be a man. 


| thought it was pretty obvious. 


What about graffiti? Do you see any rela- 
tionship? It strikes me as very graffiti-like, 
but even less permanent. It’s graffiti-like in 
that it’s unidentified, tags left out for 
everybody to see. And like some graffiti ar- 
tists you’ve developed a personal 
language. 


| always thought the perfect medium for this 
would be those electronic flashing message 
boards, like the опе in Times Square. "а like 
it under it under the clock on the bank in the 
center of town. 


Where did the name Rainbow Blue come 
from? Does it have any particular 
significance? 


Yeah, it’s the color of my bicycle. It’s a metal 


ж 


Паке blue. Тһе company calls іі Rainbow 
Blue. : 


Colors seem really important through all of 
this. 


Did you notice how it shifted from blue to 
red? 


Yeah. І liked the complaint you got about 
the red... 


“This red really burns me up.” 


Is there any distinction between the life 
that Rainbow Blue leads and the life that 
you lead? Is Rainbow Blue an alter ego? 


Well, it’s all pretty much from my own emo- 

tions, personal experiences and the environ- 
ment. But some of it is a little extended. The 
imagination at large. 


It’s all very romantic. Were any of the peo- 
ple on the receiving end of these 


messages aware of their source? z 
About half of them. 
And the other half was sneak-attack? 


Well, most people read way too much into it. 
Some people appeared in it once, then took it 
all to be directed at them, and it wasn't. 


So this was over a period of a little less 
than three years. When it's all spread out 
like this in front of us, do you see distinct 
periods or styles? 


One interesting thing is that it seemed to 
become almost a kind of divining. Sometimes 
І started with a specific person in mind, ога 
certain color, an aura. Eventually | let 
whatever came to my mind be the color or be 
the thing in the environment І was focusing 
on, and then | would run into that in the 
physical world in a couple of weeks. Especial- 
ly with colors. Colors carry a lot of emotional 
weight. Like the Boston and Maine Line, 1711 
Blues, the railroad cars, something hit me 
about all that blue. І was looking for blue in 
the environment. And then зі this red started 
coming in. That was a surprise. This was all 
sort of surreal, the process of automatic 
writing. But І would work it over. And part of 
it was having a deadline every week. ! kept 
what was ready at the deadline. It маза . 
public display of the creative process, through 
all its workbook stages. Maybe І only like ten 
of these, say, it's still interesting to show peo- 
ple every week, the process. Sometimes a 
run of duds. Some of it is not clear. 


Do you consider this as one big piece, or 
should each segment stand on its own? 


It's more the process, the attempt to work out 
a style. 


So the process is more important to you 
than the result? 


Much more.. . 

Are you still writing? 

Yes. When І stopped this, І was just going to 
take a vacation from it and return. 


They're all very short at the end, which is 
striking when you see them together like 
this. Were you losing interest in it? 


І don't like some of these at the end. It was 
losing momentum. 


Perhaps it was ready to take another 
direction. 


Now I'm more interested in sound. I’m putting 
things to music. And I’m more interested in 
Spoken words than in written words. | want to 
work on longer stories, not just little cryptic 
things. І want to expand on this. 


What about ihe cryptic quality of this stuff, 
the sort of veil that it's shrouded in? 


It wasn't at all mysterious to me! But І was 
curious to see how people would try to piece 
it together. 


Is it a narrative? 
It's like a narrative collage. If you really read 


it, it tells a story—developments іп my per- 
„sonal life, mood changes, characters. . . 


What about the characterization? Are the 
people you refer to real? Are they renam- 
ed? Are they all distinct personalities for 


` you? 


They're friends. 


Is there any transmutation of names? Does 
any name cover more than one. person? 


Well, there seem to be a lot of Davids here. 
(Laughter) 


So you're telling a story that belongs to a 
group? Or is this more like translations or 
your own frame of mind, your own 
perceptions? 


It shifted from being very personal to more 
external. A little less about my own feelings. 
This happened during the first year. It 
became more about the environment or the 
climate. The visual environment, | mean. 


It'S very imagistic. 


! was excited to find that there was a, whole 
group of people at Kollmorgen that read it 
religiously. | said hi to them: “І am curious 
Kollmorgen Blue." You know the blue on the 
side of their building. І wanted to tip ту hat 
to some of the “fans”. 


Why did you choose the personals for your 
medium? What is it about looking through 
all this stuff on a page to find your 
message? What about its accessibility? 


Well, anybody can buy an ad and publish this 
way, and І did. This was in a lot of papers. It 
appeared in a Baltimore paper and a Los 
Angeles paper, too. These papers have free 
classifieds and І had friends in those cities. 
So it wasn't just a local thing. In the other 
papers more people were using the personals 
in this way, regular contributors. It was only 
unusual here. 


Tell me about the anonymity, the 
secretness of this, your audience not 
knowing who you are and you not knowing 
who they are. Why this instead of 
publishing a book and doing a public 
reading? 


It was an exercise in not censoring myself. 
I'm very shy. 


Is the motivation then to overcome 
repression? 


Oh sure, growing up in a small town, the 
whole thing. But more important І thought it 
would be a beneficial exercise for me as an 
artist. To force myself to take pieces of my 
journal, personal writing, and put them in 
public on a regular basis. The deadline 
helped me learn not to censor myself, to get: 
over the fear of exposing myself and my feel- 
ings. Having а deadline every week was sort 
of like having an allergy shot every week. My 
original motivation was to get over my fear of 
criticism. 


And to be more honest? Is it a sort of 
confessional? 


Yes. 
Were you also going fishing? 


For people? Yes. | didn't know if anything 
would come of it. But things did happen. 


Are these. love letters? 


Sometimes. When the emotion was strong 
the writing got better. Now Ра like to do more 
with it, maybe a little flip book with images 
and writing. 


What response had you hoped for? 


І didn't really care. It was more for myself. І 
told a few friends so І could share it, get 
some feedback. But it wasn't for the literal- 
minded. Once in a while І would try to sug- 
gest things, to focus people's energy on 
something. 


What about—and І don't mean this in a 
negative way—the preciousness of it? 


They're like little jewels. 


Very small, discretely placed, hard to find. 
And then you were talking about doing 
miniature books. Is that consistent with 
other work? This sort of buried treasure— 
is it important to what you're saying? 


І guess it is. It’s sort of provocative. 


Where did this project lead? What are you 
doing now? 


Some of the writing I'm recycling, using it for 
more rhythmical stuff. I’m doing sound recor- 
dings, and those will be very collage-like too, 
sound collage. All this will also be sort of airy 
and vague. 


There’s something about this that’s just 
out of reach. 


Right. 
Did you ever reveal your identity publicly? 


In small ways. It’s like a criminal returning to 
the scene of the crime. You try to get caught. 
! would sign things, guest books at art open- 
ings, gifts. . . 


І don't want to make too clear what is 
already so suggestively unclear. But | have 
a question. There must be very few people 
who can tap into this easily. There must be 
а lot of people who say, ‘‘What the fuck is 
this? This doesn't have anything to do 
with me. This person is living in her own 
fantasy world. І can't relate to this.” 
What's the device? Were you looking for 
somebody, sending out a broadcast on 
such a narrow wave length? 


That was intentional. It's personal, the love, 
the romance, finding someone, losing some- 
one. It was also like a comic strip, the way 
some people followed it. . 


Does Rainbow Blue һауе апу further 
messages or secrets to reveal? 


І don't know. It was a successful piece and 
accomplished a lot more for me than І had 
ever hoped. It's about expression and it 
opened up limitless doors for me. It’s not 
over. 


Whitman 
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FULL SERVICE SALON 


Complete Hair Care 


Manicures 
Solar Nail Tips 


Gelle Frere Skin Care 
and Cosmetics 


Call for 

Appointments 

56 Maplewood Shops 
Northampton, MA 01060 
413/586-7506 


NEWS FLASH 


The Food and Drug Administra- 
tion is taking action against 
aphrodisiacs. The F.D.A.’s issued 
a formal notice that it is tentatively 
adopting the conclusions of an ad- 
visory board that has been study- 
ing the drugs. That’s one step 
toward a total ban on the non- 
prescription drugs that claim to 
arouse sexual desire. The advisory 
committee believes people with 
sexual problems should seek pro- 
fessional help—not try to medicate 
themselves. 
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“DRUG MONEY” 


A pharmacologist says “DRUG 
МОМЕЎ” has a new meaning in 
south Florida. Dr. William Hearn 
testified in a federal money 
laundering trial in Miami that the 
odds are pretty good that almost 
everyone in the area, at some time 
or another, will carry paper money 
tainted with powdery traces of 
cocaine. 


HUSBAND CLEARED 


A judge has acquitted a Lee 
man, accused of vandalizing his 
estranged wife's car and 
decorating the interior with the 
severed heads of two pigs. 
Southern Berkshire District Court 
Judge James Dohoney found 
46-year-old charges Garrity not 
guilty on charges of willful and 
malicious destruction of property 
and disorderly conduct. Garrity's 
attorney argued that a court order 
requiring Garrity to turn over the car 
to his wife as part of their divorce 
settlement had not expired and the 
vehicle was still technically his 
property. 
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BUZZ BUZZ 


THE FLY ON THE WALL 


CHRISTIN COUTURE 


It's been rumored that the real father of Nastassja's 
baby is Ed McMahon. . . .three heavy ladies were 
spotted sitting in a winnebago behind the Ross Bros. 
eating grape саке... .another group of women were 
distracted by a taco as they were exchanging horsey 
harnesses and stilletto heels in the parking lot behind 
Pearl St. on Ground Hog's Бау... .A local punkette 
was mistaken for a Repo-Wife at K-Mart last week. 
Shoplifting was her favorite past-time, she 

said. .. .There was an instance of bad dancing at the 
sardine-co-teque when Chuck the letch elbowed his 
way through a squadron of scaggling 

smithies. . . Леге was nobody good in the laun- 
dromat last Tuesday nite. . . ме know for sure that 
Dan, who teaches music at Hampshire, subscribes to 
Accordian Quarterly, Ukulele Yearly, and Trouser 
Trout Digest! . . .It's too bad they took the latest 
model of the three-pronged tripple-ripple butt-plug off 
the shelves at Price Chopper. . . .A former owner of 
Elwell's Island said she knew nothing what-so-ever of 
a sunken chest, and was therefore not a pirate's 
dream. She also declined comment on the sightings 
of a giant moth-like creature, and two bimbos singing 
some japanese song. . ..Big Foot was seen at Smith 
again: he had big hands too!! . . .Did you know 
they're opening a kitty massage parlor in the space 
where Sherman Jeweler’s used to be? . . . .Buddy 
Rubella said he will be taking over Sun-Tan-Man's 
position at the bank. . . .We heard that Т.К. left his 
turntables last week to dance on the floor, he came 
down, kicked two people, and ran back up 

stairs. . . .Lusty spotted a Mel Gibson clone drinkin 
joe and eatin a bowl of nails in Thornes. . . .One of 
the Betszu-Betszu Girls said that the dress code for 
androgyny was getting harder to follow. . . .hugs to 
Pres who gets Teddy-Bear of the Year award. . . .no 
more naughty-nighty parties will be held in the 
bathrooms at Packards. . . А guy resembling Pee 
Wee Herman snapped his neck dancing at a local hot 
spot while trying to watch himself on video at the 
same time... .The city hall's “new look" is partly an 
anti-pigeon absquatulation device, since the fake 
snake failed. . . .We heard a local pet authority speak 
about how spontaneous combustion was a common 
cause of death in the Lamprey Variety of the 

Poodle. . . .It's been recently disclosed that one of the 
owners of a local movie theatre lived in Borneo for 9 
years with 6 hula-girls. . . .а new chapter of the Born- 
Again-Pagans is being organized on the bench in 
front of the Deli. . . .Thirty alligators are under your 
bed, Laura! 


Key words this issue are: pencil-neck-geek, yard ape, 
rug rat, greasey children, monkey boys and speem. 


З 


All that swell new vocab of early winter has come апа gone, апа now 
there's a lull while everyone's waiting for the spring lexicon to arrive. 
There is just one sensational midwinter entry, however: 

BIGHAIR—A person wearing a coiffure of inordinate size or elabora- 
tion. This word means only one thing—anyone who has set foot on 
Main Street since Thanksgiving knows WHAT. It is in the realm of con- ' 
notation, though, that the term acquires its especial interest. Obviously 
formed by analogy with '“Bigfoot'', the name given to the legendary yeti 
or abominable snowperson, Bighair inherits the primordial flavor or the 
earlier word. Like Bigfoot, Bighair has the quality of an evolutionary 
anomaly, living a furtive, outcast existence peering through the trees in 
slack-jawed incomprehension at the world of close-cropped homo sa- 
piens. Rather than living in isolation like Bigfoot, Bighairs have banded 
together to form The Bighair Club, (see illustration), to promote their 
claim to Darwinian supremacy. “‘Bighair Rules. Okay!" is said to be 
their motto. 
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The past several years have been among the most significant in 
the history of Black music in America. The influence of James 
Brown became paramount, and a great Funk Renaissance exploded 
into the world. The whole relationship between live and recorded 
sound completely changed. Deejays evolved from mere record- 
spinners into conductors of invisible orchestras, programmers of the 
party, performers turning a piece of equipment into a musical 
instrument—the art of scratching. Rap music came, and with it the 
first revival of the rhymed couplet in English-language poetry since 
the eighteenth century. With Rap also came the maturity of the syn- 
thesizer and the drum machine. Dance became exalted once again, 
new percussion of the cybernetic age rocked American bodies, new 
moves evolved. Not since Motown has the cultural mainstream of 
this country had such a strong Black influence. 

What a paradox that such a restlessly creative period should come 
in the teeth of a national administration that has tried so hard to 
discredit Black America. Or is it a paradox? Rap is critical and 
obsessed with justice, but it also calls for self-esteem and a 
heightened sense of community. It is music that gives strength. 
Funk maintains the same politics it always has: tolerance, love of 
freedom, a sense of humor, pride, peace and the joys of life. Revolu- 
tionary rhetoric is gone. In its place is the authentic language of city 


streets. 


Living here, far from the urban sources of the music, living 
moreover in a White pocket, it is remarkable that we have been able 
to follow these historic developments through their most essential 
medium, radio. WMUA’s Black Mass Communications Project has 
captured the roomy sound and sophisticated feeling of urban Black 
stations, but without commercials! They have kept the Valley up-to- 
the-minute in a time of dizzying changes. Of the many voices of 
BMCP, that of Neil Grant—Daddy Neil—has presided over the air for 
the longest span—four and a half years. He has also been a promi- 
nent performance deejay at many nearby clubs and functions. On 
February 5, he began a series of Tuesday nights at Justin Ryan’s, 
and on February 2 was one of the BMCP All-Stars team at the enor- 
mous party in the Student Union Ballroom. Daddy Neil’s weekly 
show on WMUA, Sounds of the City, is heard Mondays from 3:00 to 


6:00 p.m. 


OHNO What year was the Black Mass 
Communications Project founded? 


DN 1970. There's conflicting stories 
about who started it. It was created 
because there was no Black music 
of any consistency played on WMUA, 
and it grew. І think when it started 
we were given seven or ten hours a 
week, for everything, all Black music, 
and it grew, it gained popularity. At 


one point we had sixty hours a week. 


When did you have your first show on 
WMUA? 


Well, І started in the summer of 1980. That 
previous spring | used to hang out at the sta- 
tion a lot so І decided to give it a try. І got 
trained. All first-time deejays start out doing 
the graveyard from 2:00 to 6:00 in the morn- 
ing. If you get good, and the management of 
the station likes your work, and if there's an 


opening, then you'll move down into a regular 
slot. 


You started doing parties about the same 
time? 


І got into doing parties on campus here at 
UMass, and І started getting calls from Smith 
College and other schools. І got involved with 


the Battle of the Deejays in Springfield and at Е 


Amherst College. І used to Бе іп а couple ої 
clubs around here. Hangar One, used to be 
the QR then they changed it. | did a couple 
of nights in there, but it isn’t open any more. 


That place may never work. The overhead 
is too high. You’d need 259 people a night 
six nights a week to break even. _ 


See, what happened at the Hangar too— 
Saturday night was dedicated to the dance 
music, the Black music. So the rest of the 
nights people wouldn’t go there, for rock 
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bands or whatever. A lot of people don't go 
out till Saturday and they see it's nothing but 
Black music on Saturday and so they tend to 
stay away the rest of the nights. So they were 
really in a hard place having that big 
overhead and everythirig. We used to have 
some good crowds on Saturdays. They would 
pull in maybe 600 or 700 people. But overall 
it wasn't working out. 


We went to the first party this semester at 
the S.U.B. That was an incredible crowd. 


There's a lot of tradition involved. It's called 
the Jeans and Tee-Shirt Party, that BMCP 
sponsors solely. | guess that was about the 
seventh one. 


Looked like more than 1000 people. 


Well, 1300 people paid to get папа then 
there were maybe another hundred or so that 
worked for the university. There were easily 
1500 people in and out that night. Another 

big event is in May. It's called the Funk-O- 
Thon, where we try to focus on old music, old 
dance music from a couple of years back. 
That's also traditional for BMCP, and that 

also gets a lot of people. 


They come vast distances, some of them. І 
saw people there from D.C., Baltimore, 
Philadelphia, New York. 


They come from all over. People rent hotel 
rooms now for May, soon as they hear about 
it they want places to stay. It's strange in this 
area when you can get that many people and 
the majority of them are Black—95%, 97%, 
98% are Black and you wonder where they 
all come from, being in the Amherst area. 


That's crossed our minds, too. 


It's good, it's good. One year it was kind of 
hectic. A big rush came in all of a sudden, 
but generally it's been operating very 
smoothly. 


We were impressed by the live deejay stuff 
going out over the air. It was great to be 
able to listen to the party before you got 
there, and hear the end of it on the way 
home. 


We thank WMUA for letting us use the live 
hookup. It'S a good event. We hope to keep it 
going. They're talking about it now. It might 
get too big. 


Who's worried about it? 


The administration. Student Activities Office. 
They don't want to stop it. But they might put 
Some speakers in the Hatch, too, and have a 
two-floor type of situation. 


Is that the biggest place available? Could 
you get the Cage? 


We thought about that, using the Cage. The 
Cage was used for a concert, a reggae show, 
a couple of years ago. 


We heard Patti Smith in the Cage. 


It holds 4000 people. І think it would be good 
to do it in there, but since they're doing 
renovations they won't let anyone go in for a 
while. You know, we enjoy the big crowds, 
but we do think it can become hazardous, so 
next year we'll just calm down on the adver- 
tising a little bit. We may just have to calm 
down the hoopla. 


What we enjoyed about it was that there 
wasn't anything to do at that party but 
dance. ` 


People that come in there come in for one 
thing. 


So you started deejaying right about the 
time when the present Funk revival really 
began. 


There was a slow period in the late 1970's, in 
terms of sales as well as production. There 
was a lot of it, but it wasn't getting marketed. 
If you listen to commercial radio now there's 
a lot of Funk music being played, there's 
even some rap music. It’s definitely growing. 
Not only do you have Black artists playing the 
music, but White artists аз well, which is 
good. 


Isn’t this іп рагі due to the whole commer- 
cialization of the Hip-Hop scene, with a few 
movies coming out, and. . . % 


Yes, the breakin’ movies, Beat Street. .. 
It really started with Wild Style, | guess. 


A lot of people say they didn't like it. But a 
lot of people when they go to the movies now 
they look for the Hollywood glamor, they look 
for the lights апа.... 


and Wild Style is more оі а documentary. 


It is a documentary. If you go the the South 
Bronx, you'll see this. You'll see the aban- 
doned buildings, you'll see the breakers in 


the street, you'll see the clubs with the rap- 
pers, you'll see the violence. All that’s part of 
New York City, it’s part of the Bronx. People 
compare Beat Street and Breakin’. You know, 
| like Beat Street better. А lot of people who 
like Breakin’ better say the people in Beat 


Street couldn't act. But it isn't about being an : 


actor. It's about showing what's going on in 
New York City. It was nice when they had 
those auditions, to get into the club. Those 
groups were the honest-to-goodness groups 
trying to get in down there. 


Well, they got their thirty seconds of a 
Hollywood movie. І hope it helped some of 
them. 


There's two albums from Beat Street, so most 
of the music in the movie has been released. 


We were reflecting last night on how, dur- 
ing the last four years when things were 
looking grimmest, how positive the 
messages in most funk and rap music have 
been, and how optimistic they sound com- 
pared with White music which has been so 
full of alienation, doom-and-gloom. . . 


A lot of rap music, when it first came out, 
dealt with just partying and having a good 
time. When it started getting a little more 
commercial is when the message of the 
music started to become more real, more 
relevant to today. Like a lot of the rap groups 
in New York, if you listen to the words—and 
a lot of people don't listen to the words when 
they listen to music, even with just “regular” 
songs—if you listen to the words there's 
definitely a message about... 


Survival? 


Yeah, survival. Grandmaster Flash just talking 
about the streets. You know, it's truth, most 
of the material in those raps is the truth, that 
a lot of people don't really listen to. But the 
words mean more than the beat itself, 'cause 
a lot of the beat is the same. But it's the 
words, the power of the words, the vocal pro- 
jection of words in the song. That's why some 
rappers always make a hit. They know what 
to say and how to say it. 


It seems there's a strong sense of respon- 
sibility to the audience, doing this job, get- 
ting the message out. And in strong 
language, too. 


Even at WMUA, some of the rap music that 
comes in from the record companies might 
Фе bleeped out, like the curses and swears. 
But that really takes away from the heart of 
the record—not the swearing for its own 
sake, but certain words that need to be said 
to get the point across. 


Well, you probably have more latitude at 
WMUA to use the real language—more 
than most commercial stations have, 


Yeah, we do. There's really no set rule. It's 
not too good to play it early in the morning or 
at mid-day, but as you get into the later 
hours, closer to the midnight hours, you can 
use your discretion. 


Last year there was a BMCP show that was 
on from 6:00 to 9:00 in the morning. It was 
a Funk show, not a jazz show. There was 
nothing like it for getting out of bed. One . 
of my friends said he'd get up, turn on the 
radio and think, “Му God, they're still par- 
tying from last night.” 


(Laughter) 


A couple of years ago you could go on in the 
morning and play what you wanted to play. 
Now WMUA from Monday to Friday has all 
jazz shows in the early morning. І guess it's 
good to have that type of format in the morn- 
ing, the “easy listening.” It gets away from 
any type of conflict, playing a record that 
might have a swear in it. In this area you're 
always gonna get that. | played a record 
called, ah, it was a rap, and it talked about 
“Whatcha gonna do with all the ugly girls in 
the world?” І got a call from this lady who 
was at a mall or somewhere listening, she 
said like, “You really shouldn't be playing 
this type of stuff on the air. It offends people" 
and all this. And І was like, you know. ... 


(Laughter) 
People are so serious around here. 


They'll react to anything. They'll react to a 
slow record that has a moan on it, they'll 
react to a rap. . .There was a record І played 
called “Тазіез So Good." The lyrics were ex- 
plicit, but if you saw them on paper there was 
nothing dirty, it was just how they were 
presented on the record, and І got a call. 
"Oh. Has any women's group called you up 
about playing this type of music on the air?" 
“Апа | said, “Uh, no." ' 


(Laughter) 
| said, ‘‘Well, just write a letter to the station 


MUDSHARK 


about your complaint.” Usually after the 
phone call they don't follow it up. 


Do you get a lot of crank calls when you're 
on the air? 


No, І don't get too many. І get a lot of calls 
for old music, for “Тһе Message” or “Beat 
Н” or something like that. After a while you 
don't want to keep playing the same music 
over and over. 


No, you can't. Things change so quickly 
these days. The whole industry is running 
at such an accelerated pace. 


Now that you have different ways to make the 
music, the Beat Box and the synthesizer, the 

programmable, you have a lot of new people 

getting into it. 


It doesn't cost a lot of money to make a 
record any more. 


No, it doesn't. 


What about the 12” single phenomenon? 
Do you think that was originally for 
deejays? 


Yes, it may have been, because a party dee- 
jay can be relieved from changing the record 
every three minutes. The 12” single was 
originally an extended version, six minutes, 
seven minutes. When Sugar Hill Gang made 
"Rapper's Delight’’—it came out back in ’78 
or '79—it was a fifteen-minute record, a 
fifteen-minute rap. They took the music from 
Chic, “Good Times," and they did it over and 
the rap was fifteen minutes long! Also the 
cost is less. A deejay may like a record 
but... 


But doesn't want the whole album. 


Right. He just wants that song, and the 12" 
usually costs maybe three dollars less than 
the album. It'll have a vocal side and an in- 
strumental side. 


There are so many versions of everything 
now. 


There are dub sides and a cappella sides. 


І guess that reflects how much more com- 
plicated deejaying is now. 


When І first came up here, the big thing 
wasn't can you mix? Or can you scratch? It 
was just a matter of playing a record. Can 
you bring it in? But now you go to a party 
and the deejay is deejaying and there's five 
or ten people standing around watching what 
he is doing. One of the deejays who works 
with BMCP, Mix Master Mike, has one of the 
most popular shows for that type of music on 
the air, cause he deals with scratching and 
the rap music and all of that. You know, he 
has a real big audience when he's at a party. 
People just stand around to watch, they come 
to watch the music instead of dancing. 
There's a lot of art involved in deejaying. 


Do you like to work with another deejay, 
for example collaborating at a party? 


Sure. A lot of people don't realize it, but 
some of those parties may be six hours, 
some of them seven hours, and it's hard 
work, you know, leaning over for seven hours 
to deejay. It's nice to know you have some- 


one there who's good, who can take over. 
You can do an hour apiece, or however you 
want to split it up. It goes by much quicker, 
and you don't get as tired. 


Well, we heard some collaborative stuff on 
the air, too. There was a BMCP All-Star 
night one time, І think it was on Marc 
Elliott's show. That was impressive. 


Right. It was during the summertime. It was 
Marc Elliott, another deejay called Husky, 
myself, and І think Lester, The Prince, was 
also involved. We brought in some party turn- 
tables and hooked them up into the station 
with a mixer, so we weren't using the board 
at the station. We just had a party set-up. We 
did all the scratching and the cutting and the 
rapping and we were using four turntables. 
And we had. sound effects. | think | have a 
tape of that... 


We do too, as a matter of fact. 
(Laughter) 


It was good. Whenever BMCP does a func- 
tion now the deejays are “ВМСР All-Stars.” 


How do you feel about people taping off 
the air? 


| have no problems with it, but it’s one of the 
reasons | don’t play a whole record from 
beginning to end without talking. If you can 
tape all the music you want from beginning to 
end, there’s no need to buy the record. So 
during the beginning | talk, and toward the 
end | play a station ID or a promo. No, | have 
no problem with someone taping my show. | 
guess it’s flattering, it’s good to know that 
people would take time out to tape the show. 


We used to make tapes in New York or 
Boston to bring back with us. 


І still do that myself. 

Now we take our WMUA tapes down there. 
Oh, really? 

(Laughter) 


People love them because there are no 
commercials. They say, ‘‘In Western 
Massachusetts you have radio like this?” 


І go home and | still listen to WBLS and 
KISS. 


So you’re from New York. 


i'm from Brooklyn, yeah. І grew up listening 
to WBLS and Frankie Crocker and Ken 
Spiderweb and that whole set-up. Now when | 
go home Mr. Magic is there, and the deejay 
that spins with him. You have to be good, 
you really have to know what you're doing to 
excel in commercial radio. 


Would you like to do that eventually? 


Yeah, lm into the music thing. I’m thinking 
about doing a rap record with a band | know, 
and l've been talking with some of the people 
at BMCP. We did a little rap for a promo 
which we still play now and then. But you 
know, it takes a lot, it's not just a matter of 
writing raps, it takes a lot to put that type of 
stuff together. That's something down the 


` road, І don't know. Ра like to produce the 


music, play it, write it, everything. 
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И seems like ВМСР keeps getting new 
talent year after year. New deejays keep 
coming in, like Louis Alfred ІІІ, for exam- 
ple. He has such a distinctive voice. Where - 
do you find these new people? 


Ме don't "select" people. But | guess people 
sort of figure out if they can project 
themselves and talk right. You really have to 
like this to do it because there's a lot of train- 
ing involved, there's a lot of times when you 
sit at the station overnight from 2:00 to 6:00, 
wondering what you're doing there. 


(Laughter) . 


And the music involves a lot of personality. | 
think people know that, that to play this type 
of music is not just a matter of putting it on 
the turntable. | guess people know the com- 
petition has been set. The standards are high 
for BMCP. It’s nothing that we planned. It just 
turned out that way. 


Has it ever crossed your minds to open up 
a club, and capitalize on the audience 
you've built here? 


| had even discussed this with some other 
people about a year or so ago, looking into 
the Hangar One, how much it costs and so 
on. It turned out it was just too much. It’s like 
a quarter of a million or something. 


It’s too bad to see the place sitting there 
useless. 


І pass it every day and remember when the 
lot was full. 


That airplane seems so prophetic now. 


І know there’s something you can do with the 
place. : 


І had a great idea last night. We were sit- 
ting in Judie's drinking coffee and І was 
looking over at Louis Foods wondering 
what they're going to do with that market. 
You know, it might make a great nightclub. 


(Laughter) 


І don't think Amherst Center is ready for it, 
though. 


What may be a good idea, though, is to do a 
club that doesn't serve alcohol. 


Like what they're doing at Zone. 


And in New York City. One of the big clubs, 
The Garage, has no bar. There's a back 
room. You go in there, there's fruit and water 
but there's no alcohol on the premises. 
Something like that in this area would be very 
successful, where you could let the 18 and 19 
year-olds in. 


You don't serve alcohol at your big parties 
and you get 1300 paid attendance. There 
has to be something to that. 

What do you think is going to happen 
next? The change in the last four years 
has been enormous, in the ways deejays 
work, in the kind of music that's coming 
out, and just about every aspect of the 
enterprise. і 


Mmmm... . I think in terms of just having а 
party, that might phase out. People are going 
to start to want more than just a deejay, 
whether it be an act or a big light show or 
video. Video is a big thing now, even local 
clubs are doing it. They're going to be 
expecting something more than a deejay. 
Before, that used to be enough. А couple of 
years ago you could go to a party and people 
were hollering and yelling and screaming. 
Now that still happens, but not on the same 

` level... 


The tools of production have changed so 
rapidly, and people's expectations rise 
along with that. Everybody's used to drum 
machines now, they're not puzzling or 
disturbing any more. People are ready for 
the next technology. 


It may get to the point where you have to in- 

volve the audience in anything you do instead 
of just being the center of attraction. 

But | like the radio. І want to continue with it. 
Somewhere, somewhere. 


MUDSHARK 


RICHARD HELL 


AT THE IRON HORSE 
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CHRIS D./DIVINE HORSEMAN 
THE KNITTERS 
THE MINUTEMEN 


AT THE MUSIC MACHINE, HOLLYWOOD, CA. U.S. OF A. 


A benefit for the film Nuclear Nomads, (which chronicles the lives of the 
natives whom the U.S. moved from the Bikini Atoll when it became a nuclear 
testing site), featuring a top line-up of some of L.A.'s most essential music 
movers. 

Chris D./Divine Horseman—If Lautreaumont were alive today and liked 
Country Western and started a band, it would sound a lot like Chris D.'s.— 
featuring many of the All-Star cast that's on the L.P. (see Hipshoot #1) (or 
better yet, buy the L.P. Time Stands Still) doing most of the songs on the 
record and some new ones with haunting, gutbucket clarity. Horror and 
redemption, slowly cooked and artfully served. 

The Knitters are Dave Alvin of The Blasters on electric and slide guitar, 
John Doe of X on vocals and acoustic guitar, Exene Cervenka of X on vocals, 
Johnny Ray Bartell of the Ю.І.'5 on standup bass, and D.J. Bonebreaker of 
X on drums. Now these are bands that play in 6000-seat auditoriums, and 
they’re all together in front of 600 people as a warm-up band. And all for 
six dollars. Bitchin’ nurly man, or whatever they say out there. L.A.’s above- 
ground band goes Honky-tonk, underground doin’ the All-American folk and 
country passion thang with a mix of standards—‘‘21 in Prison” by J. Cash, 
“Тһе Rock Island Line" by The Lettermen, "It Wasn't God Who Made Honky- 
tonk Angels" by Conway Twitty, etc.—an X song ("New World") and a 
Blasters ("Long White Cadillac” with Bill Bateman joining in on vocals and 
washboard), and some Knitter originals like “Critter in the Middle of the 
Road," “Love Shack” and “І Can't Hold Myself in Line.” It was great see- 
ing all these stars (?) wearing silly cowboy hats and boots and having a great 
old time. 

The Minutemen's unique hybrid of punk drive, jazz/funk rhythms and 
metal-edged rock snatches amaze and delight at every turn. They are even 
more impressive live than on their 45-song magnum opus ''Double Nickels 
on a Dime," (the latest addition to my desert island list). Mammoth guitar 
player Di Boon moves with grace and agility while tearing through rapidfire 
riffs. Watt on drums and Hurley on bass could easily play in a jazz band. 
The talent in this band is mind-boggling. All three move from hard, fast and 
angry to quiet, melodic and serene in seconds, exploring the limits of their 
implosion theory of composition, which is more stylistically diverse than ever, 
topped off by an exceptional lyrical perspective. The only drawback of the 
show was that it didn't last forever. № V.v.G. 


OTIS RUSH 
JAMES COTTON 


AT ANTONES, AUSTIN, TEXAS 


James Cotton comes out with a big smile, a big cowboy hat and a big 
band, (trumpet and trombone, piano, organ, bass and two guitars, drums). 
This is Texas and everything seems big, especially to someone from the 
northeast. All those little states put together aren't half the size of Texas. 
James has a big sound now and a big-selling LP, High Compression on 
Alligator. He opens with Jr. Parker's “Мо Cuttin' Loose," a boogie that gets 
the crowd on the dance floor. Big round of applause. James flashes big smile 
and breaks into “23 Hours Too Long.” Big fun. 

Between sets | wander over to the back of this big club to Stub's B.B.Q. 
and get some big ribs and a big mug of Lone Star. Then it hits me. Even 
in a big club like this, there isn't a single Bighair in the crowd. Big hats, 
big boots, big belt buckles, but no Bighair. Before І get the chance to ponder 
the ramifications of my big findings, out comes Otis Rush, a big rnan with 
a big hat and a big band (wonder if he has big hair beneath that big hat?), 
plays a six-song, seventy-minute set filled with wonderfully big solos that 
begin with a gutteral Delta twang and fling ahead into an electronic squall 
followed of course by the big (sometimes up to two minutes) ending. W 

V.v.G. 


TOM ROBINSON 


AT THE 9:30, WASHINGTON D.C. 


Tom Robinson is on tour with a new album and new band, The Crew. 
This is the first time T.R. has ever played Washington, and he really seemed 
to enjoy it. The band appreciated a great audience, and even played 
unrehearsed material because they didn't want to stop. 

They satisfied the crowd with some old favorites: “Тоо Good To Be True," 
“2,4,6,8,” “Power in the Darkness” and a gutsy solo version of ‘Glad To 
Be Gay." But the show was powered by lots of great new material. Politics 
survive and are still correct, as heard in a song dedicated to the striking 
miners in England, “Gotta Survive.” Other notable new songs were “Law 
and Order” and “Prison.” They did a beautiful cover of “Вікі Don't Lose 
That Number," one of T.R.'s favorite songs, he confessed to the crowd. 

There were also lots of silly songs accompanied by plenty of antics and 
dancing on stage. Also worth mentioning was a reggae version of “І Shall 
Be Released” that had the house rocking. 

Tom Robinson is back in a big way, and his new band is tight, particularly 
a kickass young bass player. The small size of the 9:30 allows for an in- 
timate show. All in all, it was a night for both the band and the audience. № 

J.A.G. 


Greetings from. 
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LUTHER “GUITAR JUNIOR" JOHNSON 
n — УПАЗОМ 


AT THE IRON HORSE 


І first saw Guitar Junior play almost exactly ten years ago at The Boston 
Club, the cavernous dive that became the Paradise. He was playing rhythm 


cond act. | was playing sax with the opening attraction, who was ironically 
also named Luther Johnson, called “Georgia Boy" ог “Shaky Snake" ог 


fusion between these two musicians with the same name who had both 
played for Muddy Waters. 


Muddy rarely let Guitar Junior play leads, leaving that task to Boston’s 
masterful Bob Margolin. But Johnson was none the less a major force in 


Yet that is where he is today, his album on Rooster Records doing just 
fine, his band never better, his impressive abilities at their full maturity. He 


tain groove he has staked-out as his private property. He also called on his 
historical influences: on Magic Sam for a gorgeous version of “І Found Me 
A New Love,” and on Muddy Waters for a truly evil "King Bee.” - 


on the Boston blues circuit, provided spectacular rhythm. Bisesi helped keep 


seems ready to take his place among the new blues aristocracy. І say, let 
him rule. № D.L. 


JOHN CALE 


AT THE IRON HORSE 


John Cale made people nervous at the Iron Horse a few Thursdays ago. 
He came up the stairs and walked through the half-full cafe to the stage. 
There was reserved applause and a few strained hoots. He strapped on an 
acoustic guitar, and looked out at us from behind thick dark glasses. “How 
are you tonight?” No one dared to answer. Не scraped and scratched at 
the strings of his guitar and spit out his words bitterly. “Oh dear!" | thought. 
The people at the front tables looked tense indeed but everything somehow 
held together. There was often silence in the club; always between songs, 
sometimes in the middle. When Cale was quiet, 50 was the Iron Horse. І 
hesitated to bite into a cracker | had poised between my teeth. He played 
both piano and guitar. The guitar songs were forceful and angry. The piano 
Songs were remorseful and pensive. ‘‘Heartbreak Hotel” was breatht 
Needless to say, the word “де” received the most attention in the song. 
| half expected him to end it all right there on stage. “Fear” was another 
spooky one. І was acutely aware of my heart pounding audibly in the room. 


“Waiting For The Man” was obligatory and created a much 
of familiarity in the small gathering. Cale occasionally spoke 


tifiable accent and was answered with laughter at what probably weren’t 
meant to be jokes. He reminds me quite a bit of Tom Waits with his fatalistic 
view of existence and his from-the-heart delivery. When the show was over 


І wanted to.go home. № 


SUSAN ВО55 


РАУАМА SLAVE DANCERS 
BAMBOO STEAMERS 


AT SHEEHANS 


The Bamboo Steamers are a pop band without pretensions. They play 
pop tunes like Van Morrison's “Вгомп-еуеа Girl" or Elvis Costello's “Mystery 
Dance” along with some fine originals. Though there isn't a single other 
band in NoHo that plays pop without the guise of being a psychedelic or 
a new wave or a something else band, these guys are missing just a little 
bit of the ‘‘stuff’’ and come off sounding, as my grandmother would say, 
“quaint.” - 

Pajama Slave Dancers. Better than most comedians, worse than most 
bands. But don't get me wrong. І love these guys. The way they've created 
such a loyal following, any time they play out is an event. They call it non- 
music and a non-event, but they also encourage the audience to boo апа 
yell “до поте,” leading the chant themselves. It turns in on itself just enough 
that everyone can have fun. ‘‘Sing along, everybody, this is our worst song 
and if you don't boo at the end we're not gonna play ‘Truck-Driving Homo 
Man.’ " And everyone sings along with “Fast Cars and Girls in Bikinis," 
then boos at the end. Yes, it is an ugly and ridiculous world, and thank god 
we have the PSD to remind us of it. № ` V.v.G. 
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VINNIE VAN GEE 


» IN ONE EAR 


^ Pet Shop Boys—West End Girls 

^ Еигореапз--1007 Arguments 

^ Nomads—Where the Wolfbane Blooms 

^ This Mortal Coil—76 Days 

^ Pale Fountains—Jeans Not Happening 

^ Eyeless in Gaza—New Risen 

^ Minute Men—No Picnic 

^ George Strait—Does Fort Worth Ever 
Cross Your Mind? 

^ Tracy Thorn—Plain Sailing 

^ James King and the Lone Wolves— 
The Angels Know 


JIM NEILL 


» TERP TEN 


^ Husker Du—New Day Rising 
^ Guadalcanal Diary— Walking іп the Shadow 
of a Big Man 

^ Salem 66—Across The Sea к 

^ Proof of Utah—A Dog, А Dodo, and а Fool 

^ Kirsty MacColl—A New England 

^ Neighborhood Rhythms—LA Musicians 
Poetry Compilation 

^ The Died Pretty—EP 

^ Wire—And Неге It Is Again 

^ Poison 13--Р13 

^ Dogmatics— Thayer St. 


DADDY NEIL 


> SOUNDS OF THE CITY 
SURE SHOTS | 


^ Sade—Hang Ото Your Love 

^ Vikki Love—Loveride 

^ Deodato—Are You For Real? 

^ Whodini—7he Freaks Come Out At Night 

^ Stevie Wonder—Love Light and Flight 

^ Midnight Star—Scientific Love 

^ Run DMC—King of Rock 

^ Chaka Khan—This Is My Night 

^ Angela Bofill—Can't Slow Down 

^ Rock Master Scott and the Dynamic 
Three—Request Line 


SIDEWALK SAM 
»- THE STREET BEAT 


^ Marcel King—hReach Рог Love 

^ Eurhythmics—Sex Crimes 1984 

^ Sade—Hang Ото Your Love 

^ Barbara Fowler—Knocking On My Love 
^ Bronski Веаі--5та// Town Boy 

^ Ashford and Simpson—Out Of The World 
^ Aleem—Get Loose 

^ SOS—No One's Gonna Love You 

^ UTFO—Roxanne Roxanne 

^ Roxanne Shante—HRoxanne's Revenge 


MR. MAINSTREAM 
»- FOR LOVERS ONLY 


^ Don Covay—You Got Me on the Critical 
List - 
г” Lee Allen—Let's Make Love Tonight 
^ Laura Lee—/ Need It Just As Bad As You 
^ Lee Dorsey—A Lover Was Born 
^ Louis Jordan and the Tympany Five— 
Рейіп” and Pokin' (And Havin' a GOOD Time) 
^ The Dominoes—Have Mercy Baby 
^ The Vibrations—Love Іп Them There Hills 
^ Betty Lavette—You're a Man of Words, 
` [lm a Woman of Action 
^ Wilson Pickett—Sugar Sugar 
^ Joe Tex—Men Are Gettin’ Scarce 
^ Dolly Cooper—(You Ain't Nothin’ But a 
Great Big Old) Alley Cat 


BEN WILDER 
WHIRLED RECORDS 


š > 
12” SINGLES—THE ONLY WAY FOR 
SINGLES TO PLAY 


Air Force 1 - See the Light/Feel The Light 

Cosmetic - So Tranquilizing 

Anne Clark - Our Darkness 

Dead Or Alive - Spin Me Round (Like A 

Record) 

Dormanu - The Dread 

Sheena Easton - Sugar Walls (Red Mix) 

52nd St. - Can't Afford 

Harlequin Four’s - Set /t Off 

Isley, Jasper and Isley - Kiss and Tell 

Jody - Where The Boys Are 

Klymax - The Men All Pause 

Limit - Say Yeah 

Stephanie Mills - Edge of the Razor 

Jeffrey Osborne - Borderlines 

Out - Tough Enough 

Peech Boys - Come On 

R.J.’s Latest Arrival - Cry Like A Wolf 

Scritti Politti - Hypnotize 

Simple Minds - Forget About Me 

Soma Holiday - Shake Your Molecules 
(The Real Neutron Dance) 

SPK - Junk Funk 

Stranglers - Skin Deep 

Street Life - Act on Instinct 

Stone - Puppet š 

Tears For Fears - Shout (Remix) 

Time Zone - World Destruction (B Side) 

Winston Tong - Theoretical China 

U.T.F.O. - Hanging Out/Roxanne 

Vicious Pink - Can't You See? 

West India Co. - Ave Maria 

X-Posed - Point of No Return 

Cabaret Voltaire - Microphones 

Dead Can Dance 

John Hiatt - Warming Up To The Ice Age 

Bill Nelson - Trial By Intimacy 


FUTURE LP RELEASES 


Bryan Ferry, Freeez, Rocca, Shannon, Simple 
Minds, Tears for Fears 


12” JUST PRESSED OR SOON TO BE 


Beat Box Boys, Jenny Burton, Death Comet 
Crew, Debbie Deb, Davy Dinx, Fatback, Go 

For Your Guns, Nancy Dee, Magnum Force, 
Manhattan, Nayobe, New Occupants, Output 
(formerly Secret Weapon), Secession, Betty 
Wright. 
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Fond Affection.................. This Mortal Сой 
Га Like to Get to Know You........ Howard Jones 
You Send Ме....................... Sam Сооке 
Вепаегуоц5.............................. DBs 
Infatuation........................ Bronski Beat 
Wanna Hold You.................. Rolling Stones 
Hand in Hand.................... Elmore James 
Mouth to Моціп...................... The Glove 
That's My Desire................... Buddy Holly 
Emotion in Motion.................. Naked Eyes 
Reach for Love. .................... Marcel King 
IS This Cové? u S о с luc. cris Junior 
Точен Ме: сл аа Fonda Rae 
Just One Kiss........................ The Cure 
Great Big Kiss................. Johnny Thunders 
Temptation............ ТЕ opi New Order 
Easy as біп............... Everything But The Girl 
1 Million Kisses...........Rufus and Chaka Khan 
Pm So Excited: а u. ee Pointer Sisters 
Let's Go To Bed...................... The Cure 


Come On Come On Come On (Don't Say No)..... 
NYC Peach Boys 


Drive Me Wild....................... Vanity Six 
Whatcha Gonna Do For Me?. Rufus and Chaka Khan 
Jack UTE н а past eas a А aa S Prince 
Do Ме Вару............................ Prince 
GOT Вр, уа аа, a лах С-Вапк 
All The Way Down................ Rolling Stones 
Жазсетзо Соба а. ш шышты? File 13 
Give It Up or Turn It Loose......... James Brown 
Make Love To Me................... Rick James 
OO THNOS са йл с Se ee A Rick James 
You'll Never Come Again........... Jenny Burton 
Let's Do И Together..................... Cargo 
Don't Stop Till You Get Enough. . . Michael Jackson 
Come Inside..................... Danse Society 
Hold - OBS S. ure ага аа True West 
Don't Make Me Wait............ NYC Peach Boys 
Relax is Loo. A Frankie Goes to Hollywood 
No Holding Back................. Graham Parker 
НОЩ: Ола а «ЕРГЕ ee аа Bryon Ferry 
Say When... EE. а а Lene Lovich 
Slow ВО viv eresild s] ac abes Ene In Deep 
Ready or Not, Here І Come. ........... Jackson 5 
Release Yourself........................ Alleem 
Rocks ОП С ILI The Rolling Stones 
Early in the Morning.............. The Gap Band 
Love Напдоуег...................... Associates 
Get Up І Feel Like Being A Sex MachineJames Brown 
Thanks for the Night................... Damned 
Put On Your Clothes.............. George Clinton 
When Love Breaks Down............ Prefab Sprat 
Көче Бейш кыруы ком ы ац Junior 
A Letter To You......................... Acrilix 
-І Found A New Love................. Magic. Sam 
Stop Fooling Around................. Fleshtones 
Forget Ме Love...................... Jo-Boxers 
Stabbed in the Heart Again.......... Local Heroes 
Sorry........ ПИОНЕР. врага IL SEE English Beat 
We Belong Together............ Rickie Lee Jones 
Let Me GO... c ae аса Heaven 17 
When Can І See You Again?......... ..3 Degrees 
It's All Over Now.............. The Rolling Stones 


Loving You Made а Fool Out Of Ме..... Kid Creole 
There, There My Dear..... Dexy's Midnight Runners 


Love Is Essential.................. Local Heroes 
What's Love Got To Do With It?....... Tina Turner 
Oh Foolish Heart.................. Tom Verlaine 
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395 DWIGHT ST. 


SPFLD. 732-1995 
ROCK 'N ROLLABILLY! 


KRISTY ROSE 
AND THE MIDNIGHT WALKERS 
GUEST DJ: THE BIRD! 
ADM: $5. ALL AGES OK! 


AT THE RUSTY NAIL 


Valentine's Day 
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PRODUCED ІМ А55ОС. W/IRON НОНЗЕ 


ALBERT 


COLLINS 


AND THE 
ICE BREAKERS 


| “А BLISTERING BARBER OF SOUL 


WITH AN AXE FOR A RAZOR” 


| ADV. TIX $6. AT IRON HORSE NOW 


AT ZONE 
A PSYCHEDELIC CAVE STOMP! 


SAIM 60 
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WITH SPECIAL GUESTS: 

THE MONGREL PUPPY 

AND: STATELY WAYNE MANOR 

АРМ: 55. ALL AGES WELCOME! 


AT THE RUSTY NAIL 
THE ! 
FLESHTONE 


WITH SPECIAL GUESTS 
THE NEIGHBORHOODS 
THE MONGREL PUPPY 


ADV. TIX $6 MAIN ST REX/FACES 


| AT THE RUSTY NAIL 


PRODUCED IN ASSOC. W/OH NO! NOHO! 


| JOE “KING” 


CARRASCO 


AND THE CROWNS 
PLUS SPECIAL GUESTS 
ADV. TIX $6. MAIN ST REX 


| STUDENT UNION BALLROOM 
U.MASS—IN ASSOC. W/WMUA f 


AFRIKA P ` 
BAMBAATAA | 


(EMPEROR OF HIP-HOP) 
AND THE BMCP 
ALLSTAR DJ'S 

A TOTAL DANCE EVENT 


| ADV. TIX ON SALE SOON! 


NOHO! 49 
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R&B and Musical Saw 
For the пехі ега..... 586-2251 


LIZOTTE’S TOBACCO 


CLUB 


Your Friendly Local News Nest 
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AND WHAT? 


“NORTHAMPTON, a residential and industrial 
city on the Connecticut River, has the prosperous 
rural beauty of wide streets shaded by stately 
trees, and lined in almost every quarter by 
substantial homes of quiet distinction. . . . A large 
part of its twenty-five thousand citizens are 
engaged in the manufacture of silk, hosiery, 
cutlery, brushes, indelible ink, and caskets.” 


THE WPA GUIDE TO MASSACHUSETTS (1937) 
(Pantheon Books, reprint, 1983) 


SINS OF THE FATHERS 


"Early in the eighteenth century, Jonathan Ed- 
wards, a Puritan divine, took over the Northamp- 
ton pastorate and was soon recognized as the 
mightiest preacher in New England. He was one 
of the inspired leaders of the ‘Great Awakening’ 
of 1740, America’s first great revival movement. 
Soon in a frenzy of religious hysteria the 
townsfolk were falling into trances and seeing vi- 
sions; even little children swooned in the streets 
from their ‘conviction of біп.” 


THE WPA GUIDE TO MASSACHUSETTS (1937) 
(Pantheon Books, reprint, 1983) 


THE OTHER SIDE OF THE QUESTION 


“After the Revolution, deprived of the іп- 
dependence for which they had fought, the in- 
habitants of Northampton rose in rebellion along 
with many of their neighbors. Led by their 
preacher, Sam Ely, they stormed the courthouse, 
in 1782, to prevent the foreclosure of their farms. 
In 1786, near the tragic end of Shay’s Rebellion, 
a crowd of angry citizens again descended on the 
court to keep it from holding session. On the other 
side of the question, in this same year, William 
Butler, a youth of twenty-two, founded the Hamp- 
shire Gazette (still published today) to combat the 
discontent.” 


THE WPA GUIDE TO MASSACHUSETTS (1937) 
(Pantheon Books, reprint, 1983) 
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FINE WINES AND LIQUORS 


FOR THE VALLEY’S 
FINEST WINES 
AND 
WINE ADVICE 


MIDNIGH 


ОП ECTIVE 256-6425 „суу 
O 2 JES :5Х7амке5;, Афезс а 


г Q9 SPRING 
. Comfortable Cotton 
а зух РИ BLOUSES, SKIRTS, PANTS 
New and Used "К" В: : 
Renta А 5 DRESSES, T-SHIRTS 
epairs + 
неме ы 
Sheet Music. ==: Y Great Gifts 
ОЕЕО SK Jewelry Valentines 
en" / шг] \ т | Dally & Sat. 10-6 ° Sunday 12-5 Amherst 


584-8174 
333 Russell St. (Route 9), Hadley, Mass. 01035 
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RM AMHERST CARRIAGE SHOPS 


586-0998 b— 77 18 CENTER ST., NORTHAMPTON 
21 Pleasant St, Northampton EA фа САМ n 
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- SOUTH DEERFIELD СОМЕ5 ТО МОНО 


COMEDY CRUNCH 
IRON HORSE 


Northampton experienced an 
authentic touch of old South 
Deerfield as Counter Productions 
brought the revived Comedy 
Crunch to the Iron Horse last 
Wednesday. The dozen or so 
acts that mounted the stage 
represented a healthy mixture of 
new talent and historical CC 
stalwarts. Emcee Buddy Rub- 
bish, (introduced in turn by Izzy 
as ‘‘the man who gave garbage 

- а good пате”), wearing blue po- 
ly pants embossed with whales, 
exercised his usual stern 
discipline to keep the show mov- 
ing at a brisk pace. Steve 
Schlang, whose ragtime piano 
became the national anthem of 
the Crunch back at the Hot L, 
opened once again, and he was 
followed by the traditional 
icebreaker, Drew Anderson, 
dressed in red-and-white checks 
with a plastic lizard pinned to his 
lapel for his famous "'third world 
preppie" routine. Drew has the 
finesse to thaw a crowd quickly, 
his seemingly casual vignettes 
portrayed with a sort of 
demented patience, and he 
brought the house down for the 
first of several times during the 
evening. 


Three new-to-the-Crunch acts 
followed. Jody Scalise, a very. 
untraditional mime, donned a 
velcro hood for his Mr. Face 
routine, and protrayed a TV ad- 
dict to perfection. Alan Arenius 
obsessed over broccoli and coat 
hangers with theatrical splendor, 
and Katie Hogan took on and 
annihilated the entire Kennedy 
clan. She also weathered the 
night's most reprehensible inter- 
ruption, a man in the foyer rav- 
ing about henbane, valerian and 
other herbs. 


Boston's Larry Sullivan, star of 
many a Wednesday at the Hot L, 
turned in the first of two truly 
epic performances—the other 
was Leo T. Baldwin's. Sullivan, 
looking as button-down as ever 
despite a fuzzy new beard, com- 
bined reflections on marriage, 
childbearing and growing up with 
some good old-fashioned 
storytelling, recounting a recent 
gig at a strip joint. There is no 
way to describe Sullivan's act in 
print, since it hinges on his 
mind-boggling timing, the off- 
handed ''white spaces” ће 
leaves in his narrations. His act 
has superb dynamics; he can 
back off, seem momentarily lost 
in thought, but it is all cat-and- 
mouse. He always makes the 
leap in the next second, and 


eqs ark the з (еа демо I 


always kills. He is, simply, a 
master, and the crowd at the 
Horse knew it. 

Leo T. Baldwin's epic routine, 
an inexhaustible scroll of sight 
gags, dialect humor, attacks on 
the media, impressions and 
unclassifiables, had a similarly 
devastating effect. Baldwin, (who 
formerly worked under the name 
Frank Breach), is well known for 
his ability to do either a perfect 
ten minutes or a perfect forty- 
five, or even more. Grounded in 
hilltown wisdom, but at the same 
time cunningly aware of the 
lowlands, he has a smugness 
about him which succeeds in in- 
cluding the audience as ac- 
complices in his delightfully 
groundless superiority. He and 
Sullivan thus complemented one 
another perfectly—rural_ 
groundless superiority as against 
urban false modesty. 

Mark Morrison, another con- 
sistently excellent Crunch 
veteran, treated the crowd to a 
two-part mime show. First he ` 
recreated The Hitchhiker, one of 
his many characters, as that 
bemused voyager is picked up 
by rattletraps, lunatic cyclists 
and potheads. Always ready to 
take risks, Morrison honors re- 
quests for the latter part of his 
act—what have you always 
wanted to see mimed? He did a 
great job as a busy bartender—it 
was hard to believe that such a 
polished routing could have 
been improvised, but it was. Au- 
dience members with long 
memories called out for “а valve 
job on a ріпіо,” one of Mor- 
rison’s previous killers. After 
tinkering around under the hood, 
he pulls the pin on a grenade, 
closes the hood, walks away, 
enacts the explosion. 

Wailin’ Dave Robinson put 
some teeth into the evening by 
playing the musical saw. Mike 
Hale did his notorious anti- 
comedy; Linda Brooks as, suc- 


‚ cessively, teacher, auto salesper- 


son and waitress, portrayed her 
good girl gleefully corrupted by a 
nasty planet; Wally Collins got 
himself spanked by his father in 
a very concise and fluid five 
minutes; and Marty Maceda did 
a good chaotic routine featuring 
impressions of the Sun Tan Man 
and other Northampton 
dignitaries. The evening ended 
with the traditional joke-telling 
contest, and a blues tune by Bil- 
ly the Bat. If complete madness 
is success, the old Crunch ap- 
pears likely to survive its 
transplant. 
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MUDSHARK 


е 
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WAR CEH 


CAFE LIFE 


20 Center St., Northampton, Ma. 
Tickets & Reservations: 413 584 O610 
Best Nightclub; Valley Адуосте 


JONATHAN 
RICHMAN 


Special Solo Engagement. 
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ЭТЕЎЕМ WRIGHT 


Master of the Absurd, аз seen оп 
Saturday Night Live and 
Johnny Carson. 
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1980's piano double-header. 


QUEEN IDA 


in cooperation with the Advocate 
Newspapers. Dance Party at the 
N'hamp Center for the Arts. 
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22 OH NO! 


BUGSY'S 


It's hard to find anything to read around here. 
Sure there's great old books but if, after that nice 
hot bath, you like something new, prefer for bed- 
time reading something a little more congenial 
than the latest imported tome by the latest trendy 
French theorist, you're stuck with highbrow pap of 
the Updike or J.C. Oates variety. І once saw a 
Kathy Acker book on Main St.—somebody was 
reading it in Bart's. Best you can do seems to be 
Jay Мсіпегпеу and that's not exactly the cutting 
edge, but at least he's under fifty. 

So what, you might say, Diacritics is a great 
sedative. . .Well, this here is a new book column, 
and what we aim to do is just what our friends in 
the records and music section are up to. Just 
think of us as specializing in the literary 
equivalents of what doesn't make it on MTV. We'll 
be looking at individual writers as well as in- 
teresting small presses. So here goes! Let's start 
on the other side of the continent, cause the little 
we do get to see seems to come from our own 
environs. 


Black Star. Some weird anarchist collective? Nope. A modest effort 
by two San Francisco writers, Bruce Boone and Bob Gluck, to produce 
handsome small books written by themselves and people whose writing 
they like. 

Bruce Boone is a great talker, one of those people who can make 
anything interesting. Not by fancy words, but simply by trying to figure 
things out. No flights of theory, (although Boone has written some of 
the best analysis of modern American poetry for journals like Social 
Text). He just makes you think about ordinary stuff in new ways. In My 
Walk With Bob (1979) we consider such burning issues. of dailiness as 
visiting MOM and DAD, Teratology, i.e. the study of monsters, (this 
coming out of some thoughts on recent movies), and of course going 
for walks with a friend. But the point is the subjects are just that and 
are not particularly. important, nor is the narrative, although it is in- 
teresting. There's this extraordinary sense of being there. Not at the 
"scene of the action," not as an observer, as in a realist novel, but an 
immediacy of being with somebody, more like talking to a friend on the 
telephone. 

Although Boone has written several other books, including Centuries 
of Clouds, (Hoddypoll Press, San Francisco, 1980), his friends and fans 
eagerly await My Carmen, a longer piece which he has been working ` 
on for years, and which promises to be the best yet. 

Robert (a.k.a. Bob) Gluck's first Black Star title was Family Poems 
(1979), his fourth book. And they are just that, peoms about his and 
other people's families. We all have them, unless we are very lucky, 


-(Mom—don’t get me wrong. . .), and other people's are usually banally 


familiar. Gluck enshrines the obvious in precise evocation of language 
and situation but as with Boone there's more to it than just that. . .and 
in the midst Aunt Rose standing too close to me spraying denture spit 
at my fraudulently smiling face: 


If you want a subject to write about Bobby 
If you want a good subject to write about 


write about a woman who was insulted & betrayed 
by her mother & father & sisters & brothers & by 
her aunts & uncles & cousins & by her son and 
grandchildren & nephews & nieces, who got nothing 
no money no attention nothing everything went to 
Bertha the Beauty, silks & laces, everything to 
Charlotte who walked like a queen, and the 

boys who took everything 


His more recent book, Elements from a Coffee Service, (Four.Seasons 
Foundation, San Francisco, 1982), a collection of eight stories, is by far 
my favorite of all the books discussed here. Take my word for it, read 
it. 


tle books. Іп 1981 Black Star published a collection of ‘‘rewrites’’, 
translations and commentaries, of stories by La Fontaine, (which | must 
report were very favorably received by the savants of the French 
Department of a certain nearby State University). Here the banal an- 
thropomorphism of Walt Disney is pushed back a few centuries to a 
moment of civilization balanced between town and country when beasts 
weren't yet something tourists had to go all the way to Jellystone Na- 
tional Park to see. Morrice, that most articulate of late-capitalist cynics, 
and Aesop's fox become as it were birds of a feather. Robert Duncan 
wrote in a review, “ ‘He was well-known for his cleverness,’ they begin, 
Bob and Bruce, ‘but how would he get out of this?’ The authors have 
to do with thought beyond cleverness, a world beyond their being wise 
to it. So the text is a true adventure, a speculation that drives into what 
gets us thinking. Though goodness knows—and the very nature of what 


-is good is both at heart and mind in this writing—Bob and Bruce аге 


extraordinarily witty and awaken in us our share in our reading." 

The most recent Black Star publication is He Cried (1984), by Dennis 
Cooper. Recently moved from LA to NY, Cooper published Little Caesar 
magazine and an important series of books by such writers as Tim 
Dlugos, Tom Clark, Joe Brainard and Gerard Melanga to which we 
shall perhaps return in a future article. Cooper is by far the most impor- 
tant gay writer in America. since the sixties. An unfortunate side-effect 
of the emergence of gay publishing and journals is that a whole series 
of important books are hidden away, you guessed it, in gay bookstores. 
And a major writer like Cooper has not received the attention that 
writers like Burroughs, Capote, Ginsberg, Purdy or Vidal automatically 
receive by being published by the big houses. Our next column will ex- 
plore Cooper's work, but since He Cried is a Black Star title some com- 
ment are in order. 

Cooper is a moralist obsessed with sex, violence and boys, a lot of 
whom are called Mark. At first | thought they were all the same person, 
then І realized they weren't, they were just marks, in the sense of vic- 
tims, they were subjects of fantasy or violence. Exploitative and sensa- 
tional he certainly is, but it is us he exploits, not his material. Cheri 
Fein wrote in the Voice, "when you finally get the nerve to look into his 
face, you realize he has been looking into yours far longer." We will be 
calmly enjoying an erotic narrative that turns very ugly, shocks or hor- 
rifies us, and we are left with a sinking feeling that our initial arousal 
implicates us in that which we would dismiss as impossible for us to 
enact or even to think. His ability to show us shadowy corners of our 
libidos is amazing. Cooper's other new book, Safe (1984), is published 
by Sea Horse Press in New York. Happy Valentine's Day! 

P.S. There's not much point looking for any of the above here in the 
Valley. You can write directly to Black Star, 16 Clipper St., San Fran- 
cisco, CA 94114. For other titles try Small Press Traffic, 3841-B 24th 
St., San Francisco, CA 94114, who publish a fantastic catalogue of the 
small press books which they distribute. Or you can order from your 
favorite bookstore. Please let us know of any books you think would in- 
terest the readers of OH NO! NOHO! Love, Bugs. 


Boone and Gluck aren't just friends who go for walks and publish lit- - 


MARK BROWN 


ewe сә = Ф w = = ~ a» че чә = сз =з =» a c» --------------..-.-..-....-...-..-..-.. .. МОНО! 23 


“ALL COTTON ВВІЕЕ5” ВУ MICHAEL KASPER IS 


за тосу T Я metn е ыы е шы es те а. аа T Со ас 


JUST OUT so AN AUTOGRAPH PARTY 


===. = e» « e» e» en = е = =з «і c» т =з бр а» ӘӘ c» <> a 


прасе o Е 


Ф = чэ з аз Фә ч ры қо шт ea = ee RO ара M mmm тн ы ы Ow de те Law шы А ug op ТЕСЕ НО 


АТ GOLIARD BOOKS, AMHERST, SAT. FEB. 16, 4 pm 


Oe cm по Ж, eign: se arm ae en ай ео сар a oe ial а мн чв а. a s = «ә €» сә ар «0 ез 


mw em "mI om lh m нов вот от wm» - ap e wm ee а» eg ai = = = = = = = = с «аэ ер = = оз = ж Ф c» = = = em 


HOME FREY 


Mary Frey's photos at ZONE, collected under the title Domestic 
Rituals, are consistently melancholy, frequently funny, occasionally trite, 
marked by a high degree of conceptual sophistication, and finally, as a 
body of work, not wholly resolved. 

The cause of the melancholy is adequately explained by her 
operative thesis: people are caught between active, spontaneous life 
and life as prescribed by stagnating, manipulative media: television, 
journalism, advertising. The consequence is a sort of half life, a life car- 
ried on in the shadow cast by cultural, commercial mandate, a life 
feebly animated by sleepwalker creatures, a mix of man and manne- 
quin. She has chosen the action of ritual (the action, in other words, of 
non-action, of borrowed action; a repetition from memory, a perpetua- 
tion of sharply circumscribed and circular motions, the triumph of numb 
habit), and a bloodless palette of thin and muddy gray, (suggesting, І 
assume, the anaemic complexion of TV and print media), to bring her 
point home. Her subject is certainly not new to photography—the 
сатега'5 matter-of-fact, expressively flat force is ideally suited to mak- 
ing deflating arguments, for revealing the discrepancy between how we 
live and how we think we live. The stock photograph may be that of a Patricia Века 
man or woman seen in candid relation to some fixed cultural, adver- аз соға 
tising, or revolutionary icon—you know—a scholar in mutually gratifying Shelley Shicon 
proximity to a bust of Plato, a breadline under a billboard, a rebel MM 
threatening with a portrait of Che. 

What is different, and disturbing, and problematical, is the evidence 
that listlessness and the trite life have seeped a little too much into the 
work itself. | understand there may be a valid conceptual intention 
operating here—the photograph presented as another layer of deaden- 
ing media, the photographer as just another pawn in that subversion. 
But of course advancing an argument is really quite different than fall- 
ing victim to it. Too often her arrangement of the facts is too neat, pat, 
too much the stuff of standard photo irony: a reproduction of Leonar- 
do’s Last Supper over the kitchen table in “Women On A Coffee 
Break;" a poster saying “The Horror of Dracula" behind girls applying 
mascara; a reproduction of Degas ballerinas behind a slightly cross- 
eyed girl in a hair-dryer; a little boy, seeming manic and alone, wearing 
a T-shirt saying “Уеа Team;" a woman in an art class conveniently 
caught іп mid-blink, implying, І would guess, some kind of blindness. (І 
blink too, but І don't believe that says a whole lot about the quality of 
my perception. Why do photographers love to take awkward moments 
and call them meaningful? Seems to be one of the imperatives of 
modernism). The more successful photographs eschew overly-clever 
tactics for a simpler, sparer, more haunting, and more feeling ap- SV 
proach. I'm thinking of “Women at Luncheon," powerfully airless and SN 
tragic; "Boys Playing Cards,” a mystery of confluent gestures; ''Girl pA 
Fixing Hair’’—there’s an eerie Arbus-like intimacy to it. And the „ае“ «o 
photograph of a girl embracing and pressing her ear (lovingly? deafly? Gan ON 
desperately?) to the speaker of a tape player may be the most subtly а 
powerful piece in the show: it is in that photo that media and humanity on а қоз 
аге shown joined with а passion апа compulsion that is more true to С ас“ 
life; it is in this photo that the artist's skillfully executed but predictable е ос се 
thematics have mediated the least. р esie 

And while І believe the gambit of overloading the gray end of the o e° уо? o 
scale in printing the photos could be made to work to wonderful and ca ге 
suggestive effect, it does not succeed entirely. To be fair, it would 
seem to me to be, for sheerly technical reasons, an extremely difficult 
undertaking: lots of people know how to make a good print, but how do А 
you таке just the right Кіпа of bad print—not just crude, but eloquently е а 
watery апа pale. You'd want to create ап effect that would make the (00 
critics sit up and say, “ума with lifelessness," or “dynamically stultify- suP ет 
ing," or “positively vibrant with ennui.” To Sustain that kind of quirky XN 
consistency through a show this size is a task for only the most 
talented and refined and longwinded technician. There’s just enough ЈОЈ са аде“ 

5 j Е у о О 
unevenness in print consistency—some are too bright, some are too en 
soddenly muddy, some seem even unfocused at the edges, to foul the А 
intent. тсе саг? 

What's unfortunate about these failings is how very sophisticated the Kos 
work is in several other regards. In finding those rare moments RAP 
possessing just the right proportion of action to Stasis, and managing RO 
that feat while working with a cast of sometimes a half-a-dozen players, сом eo 
Frey displays remarkable agility and timing in the handling of a large же о. sud 
format (4” x 5”) camera. Her command of consistent lighting quality Ane N. қоз 
over а variable field of environments shows а well-developed attention \e te S 
to technical considerations. And very often her compositional solution to моћ“ соФ! 
another paradoxical problem—what's the right shape to give to the ran- јест“ 
dom detritus of our lives?—is elegantly answered by floating that trash coo ges 
randomly within larger container shapes which, while ordering her oor? M 
visual information, serve her more Subversive purpose by describing š New ES 
confinement, repetition, and constraint. As examples of this | think im- 
mediately of the photo of the baby having its picture taken, and the ne 
women in the art class. There are other photos, though, that have little < \ са 
compositional sense to them, for no good reason that І сап discern, т 
such as “Couple Shaking Hands” and “Couple Dancing.” Іп neither of зА 
these photos is the central (and centered) image convincing enough P 
(these could be just more bad moments the camera is so good at—and е 
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they're not bad enough to be perversely galvanizing in the manner of 
Diane Arbus) to excuse the lazy handling of the background field. № 
Wolfgang Amadeus Mudshark 
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So Т asked the || And T 
дігі ne x+ door: б rade teacher. 


When you want 

something, Бе. 

Sure you Giways 
aSK 
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LiKe ШЕ time T 
Эгореа a girl's 
а and found 
myself holdin 
hands with her 
boyfriend. 


Being o. Good boy, а 
T dafed nice ај 5. | | а Бад habit 
Tcouldn’t break. 


This is the first 
time I've gone 
toadrivé -in 
to See the movie. 


Sometimes I'd 
lose control. 
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But we worked 
things ост. А 
few weeks later: 
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Spin the Bottle? | 
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FORGET VOGUE 

AND са 

FORGET NANCY 
N 


FORGET ZZ TOP 
VIDEOS... AND 
TAKE А GOOD 
HARD LOOK АТ 
OUR REAL. 

CLOTHES: 


TOO- SHORT 
PANTS ARE TOO-SHORT 


PANTS, NO MATTER HOW 
BRIGHT YOUR SOCKS ARE. 


(T'S HARD то DEINSTITUTIONAL- 
BE COOL WHEN IZATION SETS 
YOU'RE COLD. ITS OWN TRENDS. 


THE NERD HAT: 
STILL FOR 


FOR THE MAN WHO'S STILL. 


NERDS ONLY. 
: AFRAID TO PIERCE HIS EAR. 


JUST ASK THE CREW AT THE 
COOLIE DICK EMERGENCY 
ROOM— OLD RIPPED UNDIES 
ARE VERY IN. 


НЕУ/ 
МА IMPRESSED! 


Š x 
STRAIGHT BOYS (М 5015 
PROVE ONCE AGAIN 
THAT GAY FASHIONS бач Г 
TRANSLATE WELL. 


CHIC VS. THE 
UBIQUITOUS BACKPACK. 


ITS ALL. KINDS OF 
1957 OUT THERE... 
: 5. , 
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VOTED FOR? 
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HONEY, DO 
KNOW WHAT. 
LIKE ABOUT / 


HOW ABOUT 
DEARHEART? 
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LOVEY њи 
PUPPY рашу! 


[^Y PETITE 
[Cul CKADEE. 


KITTEN FACE! 
LOVEY PIE! ` 
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“СІ ergymen, psychiatrists., г 
veteronarians were АП powerless| DISNEY _ 
to help me, so I did the only 2 
logical thing... p 
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One. day on lunch break, I made the But actually he wos persuing, 
most fateful acquaintance === с © lifelong obsession; the 
of my life: DR. MOREAUZ ` _ medi | Conversion ОҒ human beings 
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DON'T MISS THE DRAMATIC 
\\CONCLUSION NEXT ISSUE Z 
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NoHo PARTY 
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OF COURSE. | SHOULD АМЕ 
GUESSED. 
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You ARE А TAD 
GRUESOME. о 
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ARNOLD · FREY : GRAY · LIEBLING 


-SOUZA · 


JONATHAN ASKEW PHOTOS 


-LYONS · MICHALIK : PETEGORSKY 


YOU 
ARE CORDIALLY 
INVITED 
TO ATTEND A 
RECEPTION 
FOR THE EXHIBITION 


PIONEER VALLEY 
PHOTOGRAPHERS 


FRI., FEB. 15,7 to 9 
at the 


WISTARIAHURST — 6 


MUSEUM 


238 CABOT ST. 
HOLYOKE, MA 


a 
We accept notices of events from 
any and all sources, but reserve the 
right to run listings on the basis of 
space limitations and editorial 
preferences. Please send notices to 
OH NO! NOHO!, "Listings," BOX 

413, Northampton, MA 01060. 
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TOBEY - WARD - YOUNG · 


VIDEO Don't miss this three day installation at the Student Union 
Gallery, U.Mass: DRASTIC VIDEO, a selection of tapes by technical 
wiz, Thomas Draudt. It's what happens in the editing room that makes 
these pieces so successful. Draudt manipulates and layers tape 
speeds and textures with a painter's sensibility. He develops a 
definite rhythm in the process with abstract and sometimes quite 
ghostly results. GIRLS GO WILD PRODUCTIONS, a collaboration 
between artists Hawley Hussey and Gillian Conolly, is at once side- 
splitting fun and alarmingly poignant. These wonderful narrativers 
are stuffed with images of the “female” world. What these girls do 
with a few brooms in their high heels will keep you on your toes, and 
prove that we don't have to surrender our girlhood to enjoy our 
womanhood. Also in the line-up, some new solo work by Hussey 


which promises to investigate her own love/hate relationship to televi- 
sion itself. | can’t wait! (See listings for showings.) 


Р.С. 


MICHAEL TILLYER 


LISTINGS 


_ м _— —— 


VISUAL ARTS 


Nathan Boudoff and Andre Tamar- 
chenko Paintings, The Northampton 
Center for the Arts, through February 13. 
Richard Brousseau Sculpture, Forbes 
Library, Northampton, through February. 


Hanlyn Davies Offset prints 1974-1984, 
Herter Art Gallery, University of ` 
Massachusetts, Amherst, through 
February 17. 


Peter Dean Recent paintings, Hampden 
Gallery, University of Massachusetts, 
Amherst, through March 1. 


Thomas Draudt Drastic Video and 
Hawley Hussey Girls Go Wild, Student 
Union Gallery, University of 
Massachusetts, Amherst, February 12, 
43 and 14, 12:00 p.m., 5:00 p.m. and 
7:00 p.m. . 


Five Western Massachusetts Painters 
Works by Patricia Bega, Mark Brown, 
Terry Rumble, Shelley Shicoff and Olivia 
Wilson, Zone, Springfield, through March 
2. Reception February 8, 5:00 p.m. 
through 8:00 p.m. 


Richard Heller Paintings, Forbes Library, 
Northampton, through February. 


Marilyn Kalish Paintings, The Northamp- 
ton Center for the Arts, February 14 
through February 28. Reception February 
15, 6:00 to 9:00 p.m. 


Monkey Island Recent works by Jill Fox, 
Gallery 2, Thornes, Northampton, 
through February 26. 


Recent Gifts and Acquisitions Museum 
of Fine Arts, Springfield, February 10 
through March 24. 


Donald Reichert, Painting, collage and 
assemblage, The George Walter Vincent 
Smith Art Museum, Springfield, through 
March 17. Videotape interview will be 
shown on February 13 at 12:15 p.m. 


Eric Smith Travel Photographs, Forbes 
Library, Northampton, through February. 


Michael Tillyer Recent works, Gallery 1, 
Thornes, Northampton, through February 
26. 


A Walk in the Snow Photographs by 
Ansel Adams and Clarence Kennedy, 
Museum of Fine Arts, Springfield, 
through the end of winter. 


аа 
PERFORMING ARTS 
E LM e сал Гаа eee тет 


American Dreams Multi-media music 
event by Chris Rohman, The Northamp- 
ton Center for the Arts, February 10, 
times to be announced 


The Amherst Ballet Theatre Company, 
The Northampton Center for the Arts, 
February 9, 8:00 p.m. 


Danscape New works by local 
choreographers, Gallery 3, Thornes, Nor- 
thampton, February 8 and 9, 8:00 p.m. 


Mardi Gras Ball sponsored by the 
Alliance Francaise featuring The Rising 
Phoenix Jazz Band, The Northampton 
Center for the Arts, February 23, 8:00. 


Noontime Concerts as part of the 
Greater Northampton Winter Fest, The 
Northampton Center for the Arts, 
February 18 to February 22. 


Neil Rolnick Synclavier, Bezanson 
Recital Hall, Fine Arts Center, University 
of Massachusetts, Amherst, February 22, 
8:00 p.m. 


Showcase of Stars of the Deerfield 
Valley Comedian Leo T. Baldwin along 


‚ with The Suburban Headswappers and 


folk duo Ozone Cookies, The Buckland 
Ballroom, Shelburne Falls, March 2, 8:00 
p.m. 


Michael Sussman Clarinet recital, 
Bezanson Recital Hall, Fine Arts Center, 
University of Massachusetts, Amherst, 
February 26, 8:00 p.m. 


Joanne Tanner and Frank Morelli Flute 
and basoon works, Bezanson Recital 
Hall, Fine Arts Center, University of 
Massachusetts, Amherst, February 24, 
8:00 р.т. 


Valley Independent Cinema presents 
“Woman in the Мооп” by Fritz Lang, 
deejayed live by Sidewalk Sam, Pleasant 
Street Theatre, Northampton, March 10; 
1:30 p.m. 


Westbrook String Quartet Quartets of 
Haydn, Brahms and Bartok, Bezanson 
Recital Hall, Fine Arts Center, University 
of Massachusetts, Amherst, February 10, 
3:00 p.m. 


- Lunch & Dinner 
Dally 44:30 - 4 am 
One Bridge Street, Northampton, МА 
584-9634 


Jukebox Terrorists with Typewriters 
Poetry, Fiction, and Xerox Art A-Go-Go! 


Available in Amherst and Northampton 
at Goliard, Food for Thought, Broadside, 
and Main Street Records! Wow. 


LODESTONE 


м!МтЕн SALE 
50% OFF 


МЕМ 5 WOMEN's 
FASHION 


13 N. Pleasant St. 48 Main St. 
Amherst, MA Brattleboro, VT 
356-0591 (802) 254-4877 


THE AREA'S 
LARGEST 
RENTAL LIBRARY 
OF VHS TAPES 


A fine selection of foreign films 
from directors such as: 


Bergman*Fassbindere Herzog 
Wertmullere Fellini 


Including Films like: 


Fitzcarraldo» 81⁄2 • The Magician 
Wild StrawberrieseSeven Beauties 
Berlin Alexanderplatz 


Tape Rentals Televisions 
Video Recorders Big Screen TV 
Video Cameras Blank Tapes/Accessories 


S MITSUBISHI Panasonic 
p.d пел 


Advanced Video 


Video is ай we do... we have to do it better, 


26 NORTH KING 5Т, NORTHAMPTON, MA 586-6501 


155 NORTH MAIN ST., BELCHERTOWN, МА 323-5892 
47O NEWTON ST., SOUTH HADLEY, MA 536-8863 


New Hours: Mon-Sat. 1O-8, Sun. 12-5 
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7 MARKET ST. 
NORTHAMPTON 
MA ОЛОФО 
(413) 586-2250 


MODIRI 


Nouveau 
Deco-Moderne 


20th Century Decorative Arts 


а PRAKTKIY + 
—WORNE + 


газ 
Classic Clothing даз 


J-4-4-4-4-4-4-4-4-2--F 7-2 
22 BRIDGE STREET, NORTHAMPTON, МА 586-1913 – 


e 210) бро ° 
LL NEW: 
Z wawa BOOKS 
BES 1 шы 


| PLEASURE 
oT OUGHT 


i 


| [WORK 


BROADSIDE н 


947 MAIN ST., NORTHAMPTON, MASS. ~ 586-4239 


3 * film the look and feel of a classic. ` 
— J. Hoberman, Village Voice 


Pleasant St.Theater 


27 Pleasant St./ on 586-0935 


THE COSMIC UNDERDOG 
by Stella Spambottom 


ARIES: This month you will not be able to 
overcome the sexual repercussions from last 
month's fling. So forget about it. You know 
there's nobody good over 30 in NOHO, so 
follow your intuition, be stubborn, insensitive, 
beat that head against that brick wall you've 
always lusted after, but watch out, they may 
be married or wear tight underwear. Leave 
town, check out Florence, Hadley, even Gran- 
by, but don't wait too long, your martian 
energy will get the best of you. 

Color For You: Puce 

Favorable Time: childhood 

Phrase to Ponder: ‘‘You can't always tell the 
horney ones from the ugly опев” 


TAURUS: Great time to bullshit your way into 
romance. Don’t listen to your friends, be a 
hero, they’re just jealous, but don’t wake up 
with a lizard. Money is no problem for you 
now, steal it if you have to. Vocal energy is 
great, make that obscene phone call, 
anything for that throat, rough-neck! Jupiter is 
on your moon, and Icarus is burnt to shit. 
Good luck. 

Color For You: Schmutz 

Favorable Time: menopause 

New Motto: “Риск It" 


GEMINI: Watch out for anyone androgynous 
this month. Check yourself out in a mirror any 
chance you get. Create new altitudes with co- 
operative cleavage. Let fate take a hand, flip 
a coin to make up your mind. Don’t trust 
anyone with money who hangs out in the 
park. Watch out for doppelgangers and lynch 
mobs. Don’t shop for household appliances, 
and stay out of Thornes. 

Color For You: Caca d’oie 

Favorable Time: None 

New Motto: ‘‘Break a leg” 


CANCER: Great time to stay home and make 
that favorite gourmet salad. Do twice as many 
abdominal stretches in your daily workout. A 
new romance with a guilty lover will inspire 


-you to do that whining that should make your 


lover hot! Stay away from big puddles, over- 
sized fashions, and monkey boys. Avoid 
round shapes in make-up contour, and don’t 
be so emotional about the consumption of 
shellfish. 

Color For You: Sludge 

Favorable Dates: the 6th and the 9th. 

New Motto: "Don't take any wooden pickles” 


LEO: It's the best time for you to show off in 
years! Pluto is square your Sun and conjunct 
your asteroid belt. Avoid naugahide, it will not 
flatter your figure. The high tide on the 27th... 
will bring in а new romance, but this fish may 
not be your size trout. Create a tidal wave on 
the social scene, write a dirty letter to your 
ex-lover, be bold, be gutzy. . .do 12 buttocks 
in the laundromat while folding to attract that 
sexy mate. 

Lion Color: Caput-Mortum Red 

Good Time: Coffee Breaks і 

Phrase to Ponder: ''Sometimes І wonda why | 
keep from goin unda" 


VIRGO: Great time to make plans for the 
future. Make lists, rip them up, and make 
more lists. Plan for your friends' future also. 
Make all necessary moral judgements about 
laundry, and soaps. Hand wash every pair of 
socks. Become critically aware of your best 
friend's faults, and let him know you're on to 
him. About romance, virgo rules the in- 
testines, so beware of the Crisco Crusaders, 
don't buy any of their records. Stock up on 
pepto-bismol, eat plenty of tums, and ger- 
bilize your wardrobe. 

Color For You: Pea Green 

Best Time: at Night 

New Motto: “Так about mud flaps, my girl's 
донет" 


KISS! KISS! ROZ'S, 6 Bridge St., NOHO 


LIBRA: This month could be a big disappoint- 
ment. Work on that indecisiveness, find 
friends and lovers that make up your mind for 
you. Seek a dominant mate that will boss you 
around in bed. . .believe it or not, you might 
like it. Make an effort to be more sexy. 
Remember B.B. Bardot & Raquel Welch are 
Librans who did it, so don’t be afraid, bimbos 
are well liked by most people. Try a push-up 
bra or wig from Roz’s, but please, make up 
your mind where you are going before you 
get all dressed up. 

Color For You: Shit Brendelle 

Favorable Time: either one day or the other 
New Motto: "Shop When Fed" 


SCORPIO: This is your worst time yet. If you 
stay home where you oughta be at all times, ` 
watch T.V. and eat lots of junk food. Avoid 
crowds and old lovers. If you should get sick 
of this, try a new disguise, wear a codpiece 
or stuff your bra, wear a bag over your head 
for those midnite trips to Grampy's. Make 
more of an effort to be bad, utilize your 
animal magnetism; train it to go in the box. 
Lying can be fun this month, cover up what 
you don't want people to know. Wear dark 
glasses and sneak that soda into the little 
theatre, and watch out for the rat. 

Color For You: Black . 

Best Time: midnite to 6 a.m. 

Motto: ‘‘everybody’s got sumpthin І want" 


SAGITTARIUS: Great time to meet new 
loves, show off your checking account, they 
will be impressed with your roll of quarters. 
That mate you had to wait in line for is now 
begging at your feet. Neptune takes you to 
the hot tubs, but don't get submerged by 
those dreamy promises he or she will make. 
Drink lots of juice, eat sushi, but make sure 
they pay. 

Color For You: Rose Madder & Madder 
Favorable Time: Lunch 

New Motto: “Fuck Art, Let's Dance" 


CAPRICORN: Hey snappy shins! It's a great 
time to kick that guy down on the job and get 
a raise. Buy some mousse for your hair and 
shape some goat-like horns in front, you'll 
make a lasting impression on your boss. But 
don't use too much, you may lose your 
balance on the bathroom floor. Romance is 
on the rocks, try being celebate for a week 
and eat lots of chocolate, and go to bed ear- 
ly. You might not find anybody good in bed 
for a few more months. 

Color For You: Napthol Thorazine Crimson 
Favorable Time: Ground Hog's Day 

New Motto: “І am not an animal, І am а 
human being" 


AQUARIUS: Good time to get a loan, win 
megabucks, shop for a futon. If you're turning 
28 this month, stock up on more pork loin at 
the store. Help set up a trust fund for your 
pet dog. Help set up a sperm bank in Antarc- 
tica. Start your own chapter in NOHO for 
“belief in boredom as a natural high" and let 
Martha Quinn in on it. Snort some surgical 
glue. Romance guides you to the professional 
scene, һауе an affair with your dentist, or 
podiatrist. 

Color For You: Pink Salamander 

Best Days: the day before yesterday, and the 
day after tomorrow. 

Phrase to Ponder: ‘‘See those people? 
They’re ordinary people. | hate “em.” 


PISCES: This is not your month, but it is. It’s 
a great time to rock the boat, tip it over, or 
just jump in. Don’t drive under the influence 
of V-8, stay away from large animals especial- 
ly in patent leather shoes. Buy an ace ban- 
dage for your cellulite, packs never work. ` 
Hold your nose in the shower, and count the 
silverfish in the drain. Keep a cattle prod han- 
dy on the dance floor. Always set the trap for 
the boogie man before going to bed. 

Color For You: Newt Nectarine 

Favorable Time: Bathing 

New Motto: ‘‘Shut-Up”’ 


Door Bulbs and Light Knobs 

Antiques Used Furniture 
Costume Jewelry 

Valentines 


o 


Closed Mon & Wed 
11 Button St. Northampton, MA 


UBUROID 


2% 


Clothing 8; Accessories: Roz's Place 
Models: Remy, Shonci, Jane and 
Richard. Location: The Ross Bros. 
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— — 13 М. Pleasant St. 48 Main St. 


FATS EE Amherst, MA Brattleboro, УТ zz 
256-0591 (802) 254-4877 ss 


